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A o] % Fgujg o] AARAQL H7fell 240l HSU7] mwel, o7
o] Alhe] SdlE HE7EEe] W4 Zledd Uetues oA 7HA A
EAES gF o AFsiaat s,

gy Altie] SAdE HErtES el FHAE R S 712
st} SAeed 3 Tokr AP & WS A s 98
Ak oA SAdE M7 FhEd Adel 785 A & ok
A7 Eeue] S5s SIFeEN T A dFEelA HEs
ol el e GF AFe FEA LD ¢ A FEAE A

&
X
ux
o)
=2
=
)
ng
o
Y
o
fd
o et R

ol9} 22, 1947] ko] MBAHE S WHA B UG BAY e
= R8uRe] GAlelA o) F-gule AFS BRI olshat, o vt
WM oleidt MHAEY HHE FaAA FEAES wElLE 1 AR

ABAel A2 shorsketl f88 A77h 9 Aeln

e
op
2

AA
o We) 7o) 2elxe] SRR e i el BEe 319
ov 2uis AdelE dg BENA vZgol B2 So vHA
w7k Ao SASAT Te od Adoie Be, ARe J47

18, 1947) 3 Aol AR 527 A4S 2o dlguolgs Ao
Agt

MR GAS] A AEGE geFoIsh Bastel Agstan 9
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| £ A8, B o) @ ReFeld e 9RO 16 1747174
A He)9E A ASAATE A HAT BE AL} 7| BEA o)A
A A7t ARE ) HYoH, RE AL BeaE o glolx Hge] 5
28 w72 $2457) Agad

d£< oldelt L 59 BARA Yol ohieh 1 AAZA ThF

o

R Al Bl A6 o2 A7k ool Azl fkale bR
o] BE Fofo] 4T vlAA HYS W BAFAAL Holtk A
ol dolel BT G AolN ARSI 1 gAle RE AF e
AR zazel PeFel AsplA Wz 1 Aste] A7H AL
Ao ApFel A2 FL A 2u] H7h2E(Rene Descartes, 1596-1650)) %
S, 2 A9 ANE B3 B3 Ael Bduch dzkel o4 H Al
b A 7ol T Had ket § 223 fEsTT A9sa
a2l oled HAZES] YRS ALe LAY FEA B Ade
9 HEe ohlel A Aol 9 MAT oY AnE 1 2%
Aol FIL WED ATE EFOR St o AR FS|RS 0|59 d
& VRN G PAYT ALHHE AALGA T Auetel &

oA HAY Aot

o|¢} THEo], o&uF Holr} 194]7]9] o]22 F&3A Bty
g Holl= o] Ago] MZ gtad AAth ASH Adsket 1
A AAJN EASE mE5A AT FAAR 23 olds FXIAL, A
A ook 2dist 23E A% vF Awe e FARES AHHOE
HEAQl T3t ARPE 7HASt AR WS AR

Zle 194171200 F719<5 ol &eiM A AE LS shte] oA

1) HZEE =29 A Alo|z} F8xjo|H, §ElFe et MEH AER F2 %
B4 Yot e Fobd M E =9 ““Eﬂ 53] 5 o]EAfolA B tE A
TA o7 ?& A L Compendlum 1650)49141 R}alo] 164719 &oF Q1B Fejz}9)
e olethe AMdE BAFY gtk o] AA ook HIAZEE UwA A T
Ae AHEET AL SHE 5H = v AsE LAANA gtk T o) RES
T?iX](Letters)JE‘r—‘E AESZ JVH'E]OJ )t}

2) wellA Holdh dut =45 AR 9 JIAHE U7 AlEE Aotk

11
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Asks A4 QA TAFRA AR, AAE BE DFANS Ths
A B3, o T AR WY FAS HEEAAT 1947]0) SolHA
BE ARAQ AP0 A2 A7) AR AY 714 B 9A 1847]
o Z7] AR<le] EAA NS AT AYAL Ak MELHQ
Azl el 1A AAE F GTE shed, nk ARAel A
Hgel 2o QUL Poapl B I ol 54 A%, AAS
auo] B7140% J)Teks AL MRS PHE TR JF
w307 S,

58 Zgo it 1947] AWl 488 AR FAAEE a4
AR, {0 AANTH: Booli} o] i@ s1Ash wHo] Aaale]
o), (2 T 2(La Press, 186)) 2 U3 ARES oAl B 415

=
H Ase ALk de 2ok A43e HF7Eol TE(E

o
Sl
o

N

shd, EUds o] JUlE wAS AlRS fEEshe 194716 o2
AR onle] ToF d&e] J&ETAld SolA A BT EE)
S AdS Hol] Ao Q17 e A I A LAE
Ao g ZEsHA thgetil st deE sistetrld o] 2RITh 1947]1%
T Fd o277 d&AE AMPY Prkrde dEdae & o
&S PAA "ok g 2 S FAE 2 gihdde ZgAE
TAOE I WEF AA, 7|nA ey Fo7|Ede] a3 HolME B
= Hstel JEE AFSIATE of A7 e AE @Al 7 ¢ A
= e EES et 589 shte FAdeEA Bl 7+ Ao
o} "2} A9 =(La Sylphide, 1832) P2 Al&tEE @uhdgs o]% 300 d

3) G 9x, A Z4([n. d]), ™MHe AAL AALH v, ATIsH(Y, 1993), A& T8
A AL, pp. 24-25.

4) 1850 2ol 71AF AR §r1E oF-shet B (Tanguy Law) Aol we} o] ¢t
AL S oA dof. 257K T2 AR T o] HEo] Hoglel #3844
7—1"] 73st Wil JA], AA #AFAE ‘:}—}i SHAEE A o] gtk
rageu, 23, ANE &5 AL a2 HE]EHWH 1994,

AT S
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Fob guAel B4 AL FNAHOE Hel F 4 Uk MY HAT o
&2 A28 712 WA H9lek Mo AT 0IA e Feleust vel
F otdt 249 oln|A: Yuhgd Uy welPk(ely T4 UE
s oA §559)

2 A48T, ASHE Yl 345 ol
A
l

d 7
e HR7REA =99 s Al Fouoh

IIL 194)7] Z#x FEu|g7tse ZF

1941710 ol28 ZFAE FAHOE 4
Nstet o] H ko] A3t AR 27] HA7I7F SEHA
ME AR HE7E stolstAl H=T, H}i Eﬂi‘;ﬂ 3w} (‘Théophile
Gautier, 1811-1872) & 52 3 <) &

ol gk FAIel, 8ol ta) A 0431 Sl °] v 7kH=0] 3
Aok A wFEHAY SA(e prince de la critique) & B8 =2 Ad
(Jules Janin)®2 F 408d &<t (= (i) (Journal des Débats) ol 71018}
ot} wo)2 okdlg ¥ QAE = (Pier Angelo Fiorentino)v | TAIZ
(Divina  Commedia, 1321),& HAZ T7I2E FHshH dlwe] o]
(AlA A1 E.(Le Moniteur Universel) yoll A 2 Q| 2te} whaof] thafA] B]H
stk o o euEate] ZEoldd UAE ZH ZF(Nestor Roqueplan),

5) 1832 2] uEhatel ] 2% Mgk A9 E(La Sylphide) ;= dRHEE o] AgE dele
Zzo 7 IYPE =] QY (Filippo Taglioni, 1777-1871)7} QHF-E oty 19 =ol nig
2] 2 U (Marie Taglioni, 1804-1884) 7} @atE ol 4 7ZHAS w8tk 183 o] % 309
g Eok dy = 161—1:]—140] I LS TR Ko & 4 9 MR ™3 oﬂ]%

2 #3975 @A HH ZEW et A9 oA vie] g2yt HojE §of

o 249 oJWAE %& HY W WGy 45 E tEse oMARE Q14 l
Ak olH e Gk iﬂ% 53] 24 9¢ T2 Yo F2 ek HE (tutw) &
AT Ugy] wjEe| 9wy %% Ballet blanc, ¥4 1)) o2}y &7 % Stk

6) 2 2 (1804-1874 E el

Zgao uHrtE (Yr7tR), (47 (Quotidienne)) Foll FALSH
Fon 18B0dFEE (=A)Y %LZJ o< vk =itk 23 olwf A4 Zi%%% L)
o 68 &g Tz 'E-?i. A& JAN Histoire de la Littérture Dramatique en
France, 1853-1858), % &35}
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2 %4E) s A7k ol d] olXFE (Amédée Achard), A2 HIO T
2 & BYH8(Théodore de Banvile)”, T4t Z & A-B1EZ(Paul de

Sajnt—Victor) AFEE 2] (Charles Maurice), 9| 2] AllF (Albéric Second),
B9} F8 (Benoit Jouvin), 12]3 & AFE(Paul Scudo)® 50| S1H|SEH
e AEOIAAMY 194 7]0] ZFie] S <o tial] =38tk

o] Fde HIIEE B FHA )R] (F7HE(Le Figaro)),
(&=A] (ffirae) (Journal des Débats)), {MIA| Al H.(Le Moniteur Universel)), (3=
732 (Coureur des Spectacks)) 5ol F2 7|35t FAd|&] o Hofz

A ds g LHE sl sk Q%a: ok 159 IS FE ¥
A e FEAF g By 20get $4, J8j 3 BA] e 71E B
Sl o FErEe) g Ak AR 1 3A] o FEe 29
g A= v 71E FAISeH, O Yoy 5] 4 g A
4 T AR & EAZA] SR I TE|3 ol HARSH=H|
AoM MeHo|AY AHer F¥sts o] FEHAT I L
TH7E FA0IE o5 F&ol i AEAH A4o] v HEHIAL
whEbA QP FEee] Z1aLsh 22 Fg0] 2AAQ 24E HeiM &

o) Aol ofE Tl MHASHG E ZHE W Q)
2 7w gy 7w 2} e n)F o] AFS o)A WA o)

= =
wopell FHS e 7L FEHIHe dAdetr] Alztet

1830 5B 1870t 7HA] A=st dAdd T3] Hws2 Fohdd Al
7) E1 252 & BE8(1823-1891) = 19417] gl AWet A Adoln o A7

Sl WANZE BEALT
8) & AF(1806-1864)F olelE] Bl ZA u|Hrolzl gk FUpTh I v|H 7}
24 (2] FA(Revue de Paris)), (58 #A(Revue Indénpendante)), (3}2] &< #x] 2}
A (Revue et Gazzette Musicale de Paris)), (%tell<(Art Musical) )3 5 71 W=k A
SolA Ae S SIAAT, 7Y 43 e IR 53 AL ClACH) Y F
A](Revue des Deux Mondes) ol A %1t}
S. Sadie(ed.) (1980), The New Grove Dictionary of Music & Musicians, London: Havard
University Press, p. 90.
9) 1 Guest(1974b), The Ballet of the Second Empire, London: Pitman Publishing, p. 24.
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A 1941710 o] Sde WgrkEe] dEds
23] =9etr] AA olfre FETE T8l o
Zh 7] oItk
dels 1 270 S ASH 22 5% &

Y FALHETE At AR FHE FEFEd $H%
SAFUE SARSH NAZIERE BAY] FH7HAE F2 Q9229
o FHoR FojAtrt T 717} woAA BAZIEREH L
el FAER FEFdel AdaAletr] AlFtstitt el Al 19471 b
of o]z, del= 1 Wt AA, 71V ohye} Fojrleste] 2
Hol M B2 wstek RS AFaAth o] X719 dee As dA ¢
27F € e B Ege S SHE shue] FddeRM B

ol

ol & 1*4 Mete Fes Wolsols ARA Q4= B2 W
ShE 7HA k=, Ll gl EPJlUr ‘117J FEoR oA

& ez A 1 Aol A A g

A

=9 & Fofr FEHAL FLAIGl
I

) AEHOR ‘) EYE(sur les pointe, BEOE A& T2 7Yl E}%EM o 4
Bl kA 8- ( elevatlon 3} W (ballon, FFAA HA 8= %":?) 713 GA] HHEHA “‘Eﬂrﬂ
Uk 35l mole 53 A7 3S a7 AT

12) °lﬂid 9RA 8AEE ZIZAYY %%‘ a3 7t 229 72 FuAA

= L ZEAYY F FAANA F= *]7H QA Holts Fo

o flolA oA = %H)Jr 399 Aﬂﬁﬂ EH?@WZiE‘r FA T R 9y ﬁ

o HEE gnstA MM EN 849 oS Eddle 5

S50 FAA olgueg wrlslFE 9s o =2 94 S HyEol BWE‘
uf AHEE O 2 A BlE A 249 E%% 17”“’5% e & 345 AFA
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A DRI 2 A ole TS el P2 eed
b =

AT MBS W AF ol FASE F PR
A B A4 $H9L Bes 9 H e AT 3
9243 wIRTHE AAHOE B F88 JRE ML Qg A4

S 7 F7] T dgaA, AL o)FstE AA(Nature), F 17kl A
=2 F e ARG B9 LA oldstE Ade] FAISA e
120 deollA Tek A9 o] 3719 Aoz, T2 (Gislle, 1841),9] L]
wiis, 52 AUES] G2 FAsHJUSE, tHES] dEs AT dE o
22 R (fUED e detelE W] fdwel deel wrgs o] st

[*]

—

53] o= FrEoE gyl A8 e TEAA wA
ol Zody ok FudE 18373 9¢ 11UA (& Z Ao A3
GAFA Rl SVl M vehtol, vhe] gej ey ] HAdA ol HAlAel =
A7 sh] A2y Wt} o7kl 77tAel EAE pgss o|Rsld
38 GubdE oA AFsth T3 o] & ek Jeje) A7k AlA],
= ARHQ HIAE B ALY WA oS FEPOoH, TS Tt
2 a2 22 Ul AN AAsA7H T STk

13) L.-A. Sayer(1993), Gautier, Theophile. In International Dictionary of Ballet Vol 1, ed. by M.
Bremser, Detr01t St, James Press, p. 551,

1) Iude des 9% d& YA, Al BE

l"é% @A =718 E9dL, AL A oo tE o
EQI| A% 1) 1"k A7+ T},

°lZi% el 7} GA] mte] sl A AL AR Alek S0 AR €

QY 2351 g2 Y A A& ga v Fo|dek o7 1y

de I5s 474 7I5xA 744 9 OluEd FEFE FEIAt

1. Guest(ed.)(1986), Gautier on dance, London: Dance books, pp. 16-

6) B A LaAE, FToe rle WA FA LK) e SEEY F9E dFEH

PGz JsiA

217§
S4% Fad Qe
9

15

=
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of Bl He A2 AIA AAA okgtee ek wH

== WHE st &gl 7Phe 2AE Agdte Aol FEHA
ohiD olo wheh ZEAte] Add & wHe EAUE Adve 3
SAde HEVEE st dabddel dis) oE W o] oA |
o Az ste e Bl dE ol AAER] F3E AgellTe
olgthe wHlgusd 159 492 I Ate] weugel F2 et
Atk 1E3 FAEGRE o FEae] vig Al A (F) = 1 A o

$ Q719 HHE FAPGY Rolet
AAHoR BE 4 ALHAIES DA ATH S B oy

8550 U2, & o4 Faael 9w AAH ik el AF

s o

A, g dglol 2 Ee] A A o] gkt Feje] Q17 AA £)e] EHo
2l WAk A A T2 #544E TH] Y8 e 2AA A 7F 2219
o, & (3 I AAEMY FAUEM)A o o b - AdS A o)
g% I8 4 AL@ER) e AAH A, & ANELE FHIAE
FHEE2EF T A9} 22 B UEAAIA 27] AlRtetdlh
Ibid,, xxii,
W. Sorell(1986), Dance in its time, New York: Columbia university press, pp. 273, 276-277.
17) 1 o]fE BHH, 2 s dASAdA FAROE 7w 21E FAEe 48 e
o, s A9, S AMee dHglel B AIZAR] EAYE AFse 9
o] FEYAL o]y AT oL A de s FGua}r] AlFe Gy AltelE
A& E At
18) 1. Guest(1974b), p. 20.
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Schlosser) S Q¥ 2}8} 757 (corps de ballet)ol| A 714 oy slajoll A A

HAZ G oguf- 2 Aggom, 22 o) due A FAEMES of

ATAIE] AlAIe] ofg WAl Aoz ol ugtzte] A WAl E7kALeo]

o 2HA g & SRSt ¢, foEE s TeED

(Orfa) ol SAsl= AYES B tha
T AEF g TAAS W haFel PuE FiEE ueE
HAo AT JYrt ¢ AEAEY HAFo] ¢ 7ol (Canova) h
Za}t)o) (Pradier), HlWl2h (Teneran) = o 3y o §72< v g
7FAE Z2YY)

¢

:J_,
my
o
¥
3}
Y

AL Es AL e AR $9HE FRaAAT olsh Zo] MHANES
TRAHOE w/h FPET U OFBRTEA  $UHolREA o] 4 A
e S92 BARAL £95 1 gl AL ol o T&4
So] R g4 BAL &7k ABuTt 159 942 o}5Theel o
Be BYL F1LATE AL VAOE NAFE o2 ¥ AT

Tmo] oA ohgTHE o4 R4 AMARA 187 49 1894
(183040 AA(La Charte de 1930)>9l th&34 7ro] Ko

AROE BE FEAs H7] AP ZACE, A% oML, Do} ol o
o7 ohgTelol Brke Aol AASA SrHotY, $Rs T84

Q Rolth. oful gt BE5E ASTE FF AL ok el gtk
JE S AFAE oSE E4e FE WEG $loE olF B
WY 5 924 BEAW, T 0§ ol STelor Itk e Hr)d
9 BAolth F-8L W vhgo] Saskt o] ohle FOE A

A
e dHoz AH e #5AHQ o &t
°of F& I A 94 7§
Al =l HsEd J&%@fﬂ ded TN FEe S34
]

AAsh o v WhHe BAoln F& RETL 57

19) Ihid, p. 22.
20) Toid., p. 68,
21) 1. Guest(ed.) (1986), p. 6.
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22) L.-A. Sayer(1993), p. 551.

23) Ibid..
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a8 53] 3 FE7EC AAAR] Hell tiaiA At vdste 73
gro] LAk S Eo] 1838d 59 797 (& T o] A T4
(La Voliere, 1833) ;9] H]HoA Fujo= A FE59 2 () E Y
SHA, A B dAd 2549 23 voks b, I8y =ok 3]
Al(FE) wAERlE Adle 245 7R gAE Y 5 298 22 g’
e Al Z Ao AlAle] thek A9 oS =Y =

2 A v o] watHA

i)
£
>,
il

DFAY majwh o] AN NZHOE F& FOENE Fol &
P08 1 5o 284S 18 PR A5 8

-89 A7

=
=
E 712 AL OF &9 229 oHE

= YR A AR5 a0 el pAaz
e 20197 %“ﬂ B LR e Wk Uitk et

24) 1, Guest(ed.)(1986), p. 35.
25) 1. Guest(1974b), p. 37.
26) Ibid, p. 32.

27) Ibid, p. 4.
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A EY FL ool RAFAY dAE AP th=2h .. d7)el &
AN B FAYE =T Al (pose) ot AlAES U s 4ol

ATk .. I 7)ol EETE Lo S7HHQl o 7F2E (bearts), AW
o)l 2 5| (développements) 7} AT} -2 T 7t Wde] HEHA 3)A
e EES B 4 glon, 28500 dEe AdANAHY e Be5S
L & e Aotk AA & Iz AR ghe 28-S SPHA o 2 Eo
A 7170 A4Ale] ol Z3 o7, tEld] 2L 7t fdst 78
A3 ARE BUls 2S£ F 3g Aotk X YA IYe oAl
S FFOE ot ¥, dF9 HA AYeR F& 42 5&
HEY E9Y, WIS Fof tHA &9 A2eEME 228 MAM3 &
Aot 29)

ohfel tis 2R HIYh| Kot F-&
Aol met I3 ol Hole HE, AMEdoR .
712e] AT CIZt2E U e o 722 wElEE S5 7H o]
AT AT A oig FAA BAL Qe Eduke o)y
SAQ, AT I e FAAE AMEEIHA YA OE BARS ¥
ojATEY et A-HEZE oo} #HEE] 2 (Amalia Ferraris)ol] tafA]
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Abstract

The Research on Critical Viewpoints and Qualities of
Dance Criticism in the French Romantic Ballet Era

Shim, Jeong Min, Ph.D.
Lecturer of Ewha Womans University, The Korean National University of Arts

Theatre art critics in the French Romantic ballet era were very important to
the history of modemn dance criticism, because they took part in promoting golden
era of dance art. There are some critical viewpoints and qualities in their writings.
This research is focused on them.

Above all, the critics” reviews were influenced by social recognition of dance art
in the Romantic ballet era. Critics had to give readers more specific information for
dancers, settings, and plots of ballet works and so on.

Secondly they focused on the ballerina’s ideal beauty or the fascination of her
figures. For them, ballet’s main attraction was the grace in the motion of the dancer
that was a delight to the eyes.

Thirdly they had some prejudice against male dancers. This viewpoint
degraded the statues of male dancer, performing the dishonorable role of carrying
female dancers. It resulted in the decline of Romantic ballet in the late 19th century.

The fourth, they avoided choreographic and technical analysis for ballet
because they hardly knew them.

The fifth, there were narrative description and poetic expression on their
writings.

And they had the tendency to impressions or feelings for dancers and dance
works. It was caused by impressive criticism in the main current of their age, or by
lack of specialization for dance art.

Their contribution to dance field was to raise the statues of ballet as an art,
with their own writings. On the other side, their writings provide some chronical
information and ideal thoughts for dance art in their era.
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