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4) Joan Accocella(1995), Mark Morris, New York: Farrar Straus Gioux. pp. 44-45.
5) Inid, p. 47.
6) Ibid, p. 7.
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Allegro, ™Dido and Aeneas |5

7) Tnid, p. 159.

8) Lynn Garafora(1988). Mark Morris and the Feminine Mystique. Ballet Review(fall). pp. 50-
51.

9) Joan Accocella(1993), p. 159.
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10) Inid, pp. 170-72.
11) David Vaughan(1991), Here and There, Ballet Review. p. 22.
12) Brian Scott Lipton(1994), Mark Morris: A Hard Nut to Crack.
92nd ST Y Review (1994. winter).
13) Allen Robert(1988), The Dance Handbook. Boston: GXK. Hall& Co. p. 250.
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Abstract

A Study on the Sexual Expression and Images of Mark Morris

Ji-won Lee
Lecturer of Dance
Chung-Ang University. Kwang-Ju university

Men and Women have been considered their behavioral characteristics as the
two extremes on the basis of physiological differences. Therefore, they fixed the
movement of men and women as completely different things and held on to their
typical pattern of sex in dance : men as active and strong, and women as passive and
weak as dictated by the general tradition

However, a dancer and choreographer of MMDG, Mark Morris, his creative
movements made the diversion of thoughts through men dancers and transformed
life style possible. He destroyed images and roles limiting individual characteristics and
expressions to external difference. It has been difficult to do this but he has been able
to extend the range of gender-neutral expression in his works

Especially Mark Morris extended the fixed idea of sex by widening movement
patterns and breaking the fixed image of men and women. Also, he achieved open-
minded acception with unisex features in clothing. Finally, he made a stepping stone
to the development of emancipating expression with the image of universal sex by
showing gender-less expression. By these attempts, he aims to experiment the social
conceptualization and bodily limitation, to re-define views on genders, and to realize
the commonality as gender-transcending human beings. Therefore, it became the
basis of the transformation of movement recognition limiting men’s and women'’s
characteristics for contemporary dancers.

Indeed, he can be remarked as an epochal person who broke the pattern of
sex drawn from stereotypes and newly built the image of gender roles and dance in
the changing society.

0p3 2229 ¥ #@ T} ofojx|of BEAL - 169



	마크 모리스의 성적 표현과 이미지에 관한 연구
	Ⅰ. 서론
	Ⅱ. 이론적 배경
	Ⅲ. 마크 모리스의 성적 표현과 이미지
	Ⅳ. 결론
	참고문헌
	Abstract


