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913} olol At LGk, olsh 2ol ARUALIRIS o, vlelol e
ofs FAlel olFolAT ek, oleldt ARUIAI S BRG] Bt 413 o
of Abgell ST HOR § - RYo] AL vIAL vlelold) asst FEH
et

fq'EVﬂ QT AfryA o] AL o] elof| 4, FE4 5= Fofl Hrk o A
AQ1 ofu] Mol 7hgoin 53] A=A 791 44, WA, Hheof gt F=
2 o] AHE Agellae A WA AAZA =g AgyAel A ket
3 4= Qle}. 9 o] &gk v Rlo] Q1 QAkAE BlE YAEZA QnHgS ffato]
A&k ol Tolo] At w4 Foll sl 7|3 (signifier)9} 719 (signified) =
715491 A% 7]%5S she 724 Ao(structured language) =2+ U
2% B9 AAE olsfstr] flsiA
A9] oapaFol 7HsE 5 UEF 529 Ao E ofs T 4= glojof jitt, oo H]
A2 AgUA I HIAAIE Fall e FrotaL HAIAlof thgh arvloju} et
= SAek mERA Rl AuAlel Ao M-S o= sHA| E]lTh HEr AruAlelA
(meta communication)}> G=2] 8%, w79 54 5 AAE2 R A== 71
A ZA Yol A e w2 HAY Q~4° = 5 A 9 &2 AU xS
9 B AAREE, Ao ArdAelA Skl EAshs 5 AR Bl
o= ooff L AR oulE 45z HldolA 3l ARdE e S oulshe A
= 7l ol 2ol WA didol El= A oklet 1§99 S AAS

1) 75170 H(communication}& B]2144) HES BRI QuATIE 44T 5
SANA AN Hestel o, Jela ud Beke Tk A4, AR 5
o] Ay sl

2) HAR (01D, llold ARUA ol AZHIAA FAQT: HAR] AAY o
Y ot i, b e A o 3
9 37 (006), ool A TS 59 A, FOF 2=, 6, p, 165
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off gt AR Al Weke sl A9le] g o= osfstaiA} sk HEHmeta),
Z old 0|22 O & dli= HEto] E(metatheory) O 25| HAYEIGITE

Aot AfFrUA IS Adofut EAfo A 8 E = on| AA| = o]sfistA|rt Hd

ol AFuAoldE 4, 54 59 FAdoly 18, 48] 59 23 ol 9
3l ZdolstA siAE 4 e ER WEHY o]25 AR wAIE QA4S 35k
ZHE AXAAE A= ke 2 Sz on Sl dolet g 4= Sl
olo} ##sle] WY df2]<>(Randall Harrison)¥o] w2 ™ H|1o2] 7 HUAo]A
olgh= fol= du HAH ALA oA AT} AR AT, F3F EetrtolA]
5o FAS7HA], 9] Yo UA|9 78429 PR o] 27|71A] o}
S AR Aol A 8=of ekl Astoint,
A w2 AFUA AL FAdle RopollAl RS A7) o] FO| A &
gAloltt, 53], 8o Al FA Y 7L R Sk oeRAl H[AdoA AFUA
ol o] Zof thet FML Bpzlo|al YapAojofok g Fo|t}, ofof & oA =
789 vddofA AfjuAlelH a4F ofsfistaL, o] I oA A7]E HdHA A
S5 Wofste] 78 Aol A 9] B|glo| A ARUA ol wEt o] 2] WS A
okstgitt E3E o] ALofA= v|QlolA ARUA 0]AL] o|2E &= Txsky} 2
oko) 7l g eej ot a ar e T8 28E 4 Qe ]i;e 27vH(schema) 2
Bl /S AQrstaLat sioinh, 271up Aot 71E9] dRolu ARE Faf AAA
o|iL F-83 A A5& At AEAl FHEEE ARF2] Ao FEs=
o},

THpA o] to] BAle F-E-qtol A 9] o] 24 sfEth¢] oz B|¢lo|A
Aol ol23} AfruAlel A HEte] 29| =19 A2 EfdSlsh= Aol ©
T 7|1EY AYATEY ARFUAIA o] A& BT AFATE BEdR
Ato] Wke FAEs e 53], -8 S50 AR HeEE S4L
£:7]0] H|WE-A(continuos comparative analysis)& AAIATE £3], o] A+

= 78U 27|nkschema)E AlEsH7] Flote] o|2 28] Welet $AE +

|

o

A

= dn
e

2l

4) Randall, H (1974), Beyond Words: An Introduction to Non—verbal Communication
(Englewood Cliffs , N. J. : Prentice — Hall), pp. 24-25.
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Agtshs WM or Ze Foto] dojrl A 2w o) Bt MFskE Faf elA
291 A8 cognitive mapping) 2 22 AIE EE3= o] 24 dfiZ S Al
ket 42 Tk

TFAAQL o] AF-e] 2L o5 o] 7= HoFE I A, o]
Hlef Ay Aol o] 2ol TRk M i W9, BT 71& Sl tisto] the1
A stalet, A, B0l A wel Agu Aol o] 2of Hete] 78 FA I 229
ofu] a4, QM AL AR oA A8 4 Qe s} Avd iy
thels AAIsaLAL Bk, o|9F B At H[ oA vlel ARyA oA olEs
283 78 A5 =g SAA AES Akl ol EUE o 78 Al

A 2188 4 ol ARE TEES AN Sl

B rh

1. "o A Hg AZYAOIA ol 29 IA

= o] 29 S-S AtStLA skl ofofl AAIS A SAHLE HEkEel
o} ofn] A5 Alkshe FAsH A &2 AT 3ol o 4
ZruAeIdY 7lee TR v 2Ael 28e
280 de 7lsez A,
=

FABIoRRE 2ol

AojghS By o7 g FAFSES AlA| 2o (body language)?t 22 QJn|E A4

=
o}, 928 (Birdwhistel)Q] AA¢l M=Aeta} W2}k Kinesics and Contexty”

5) Birdwhistell, R. (1970). Kinesics and Context, Philadelphia; University of
Pennsylvania Press, pp. 183-184.
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A AA AFUA 0149 35%0]8te] kst L] 65%0]

=
i)
i
e g
1l
1o

g oA FElE AYEHER RS Moz dlojof ofgff oAknES She
EA7F okt B e AN Sk A EAtaL drstal qlok g 0131 ki
H1o) A 4%-9] F4E FAeHL o] 20 7|27} Ei= 7 diste] 78197}

Gl Q= Hioll W=, of w3t AlA| FAtol= FAE on|E 7HA|aL glew )
T TR3tE o] Qlof, o5H AA FARE A|A A E4o] golsith= Aot Ert
RESH ARto] Al AA F2HE AFR] 9] 3 RO A A% 2 shof S A
§o] 31&Hrh= Aolth Z7] e AFE2 UE AlAAHE ARSI = shal Bl
Of 7RAJAQ] F5 2ol Q3 JakE 7%= gt ZeER ARyAolAelA AlA|
2 7159 S A7t 7hs st Tl Wi e A o ok EX—H ofw]
7 B oty ok ke 2Y9fof] A e S AQl ZHA = thRold 4= gtk ol
Q1] AR F2H] AR Bol & AU sAlol, BRI 3R 4 9}% AF2IA|
A 9 7k o] FHrk= Zolth

HEAE O] B9 ALY ul7t T FAE w7h A, ofH Al skl Sl
7}, 22 ojd AoREEe] &A= FAto] dolu=rl? ke wAIH ol A=t
F714%0 A Foll shuhe] A wAAE wHEo] Wotal sh¢let? 52k kines)
& el whek Aozt AolstAdt, AU A ol 75Ael SHoR T
ZF Well EAste] QIAIE o= Sl AR A e A, o] F4F B AAE
9IS sz Bt qlet, ol2fgt s2to] 2o 52k (kinemes)7F H=T, o= &
A AG7l 5= Uetle 8ot E3E dojahE A4 9 alAlsh= 712
2Ql el Aopa] FAeH HalS sl ol sk 7] Sl t
w0 Aok AA, SR SARRY] TP AR A deEA, AlZAeR 224
T S M 2R FARHA YRS onldtt) 4, ol%s2k4 (allokines) & ©f
" 54 FAFE Qtoll EAishs s449] SJulE WStA7IA] g S Ho]
Soltt, A, 523 e (kinemorph) = §4H4: & YT FAAE0] HojA o]
Fox= AR F BATRA FAH d9E 93 s S A

6) 84t (2001). AFUA 1A o] &; 37T, (A& W), pp. 112-113.
7) Birdwhistell, R.(1970), p. 80.
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- SARHEY Ao ® Ao,

o]e} 7ol AA A SEit dolE 7o AAL SAETt o] FRof FA
Stk AAIE AlEsl 3T 531, 4% SolA 9] Alasrolet B4 AAlE 2ol
<& Tho|o} 22 FEje} ou| & ZHethe AMEE ZEESISlH &, S E 7)sshe
AA| B 7} ole} o] et o] AT ot Y9z AghE 4= Qo= A
= U5k Aolgl, o]ef o] &k A A A/ 84t o] 52 23 FEi7F AR
Aol A9 7152 Stk AS olahd 52 f-3=(linguistic—kinesic analogy)

i
&)
o

ojof 22 o] &2 HloH A ATE AT Z E& A FAL AT
T oflEo % 78 A &ofell A8t Al FAsith F-gof AAlS) =AY
= SollA o FolAlE BE dleRA H|dlold AruAolde F2ket o2 A
sto] 2-gotrha 9] AA7E HolEa st e HAAE vs FUE A A
<@ o Qe glolnh FAT o2 T8 22 BE el oA S2 aA
o] onjst= A Atolof] B o]al EAAoln Jf3 WAL ke A AR
of, 2PBR 7]Ee] AE 240 vgE 7 88 ol oA A ket
A A2 9] BA, &2 Jud 5 HEr o] 2] TRo A Kt ZEAo]al o
IR AE AT 5 ke HollMe ol ol 29 A8-E it

#oje} g 4 9l

i

2. H|AH0| 7|zt 2Ol HA|

o ATHEkman)¥} Zejofl&(Friesen)d> a3 £& SHHOE hEgloH
Hldo12] 7] 5o gt A-eh S A skt 7i1e] =3 29171, 714, H
T RE Izt BAA O] A2 AR, AwUA I AdEiet 54, LB, Ve
ol Bato] 2T} A ofl BRE QA QAo thsto] 2HS SEQleh 4

8) Ekman, P., & Friesen, W. (1972). Hand Movement. Journal of Communication
22, p. 353.
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oL ujolold AR M 242 7|9, 7Y B Age] o] 2Afe] ot
23 2 A 7H9) el Azt R4, BFY A8 7] Yorigin |2

of2] B9z Aol Ak 3}, ek 2 AHelo] wre} wisET B, TE W
of that ojnjo) P, AelHel Aow Bk é, ofwl 347} 28 ool 715
AR9) BefH 2l Ao ohlekz Zolch A, HBlusage)el ofet A0, uletof

Ao

QL 3ol s AE7 AEH=E sh= s AT AFuAlelA Bfl=
& Adshr] 913 o=4 gelofrt, E3t o]k Hlo]A Yele 7Y, 29
8o Agof ZAsHe] 4 emblems), A A llustrators), &-5-AHadaptor),

2 AHregulators), T E S (affect dlsplayH FPOE FEEold 4= gk A
A, BFZ woFekgol 71Hskn, Ao ol fAFAQl I, oA oFAle] AHE
PE et =A, ABAs AR 52 A8, AfryAelAd 7]delH,

ol el gt EolHel X A5 WIS sHe Alolth AR, HgAe] A9 §7

22

by

4
o 4B 7)glolm] weAQ) FETt A1go] WIS Tk WA, £YA 3
9 9P BIASA 719 7, BAo|n SAAQ) I e W
28 915 sh Flolch, T, AAERE JrA AsaeH ARl
7)9dolm] el ;a ehe] AN 2 85Hs Blolct

8K proxemics)E AFUA AN 7 ARGl 28 Erh. E(Hall)?
QIzko] FojAH o7 A F7b & UAFHQ] AL oA AR Ag, 57k
223} 12|31 TR0 2= 119 TAHAIE oA 23} Al7| =7t tiel 5
o}, urd o7 et AFE= 37 A Al 719 fF o R ERE
o}, A, 14 F7Hfixed—featyre space) 015 4= ¢l viEdE 22 4
= et 24, YRS olsd 4 Qe AolEe wid e AR ol

A, BlFAA S Qe FA Y oA AR e AHA HEEA el

ox

o
=

9) Hall, E. (1963), A system for Notation of Proxemic Behavior, American
Anthropologist 65, p. 1003.
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TANA ] M43 Al AAske Aolct, Eat g0 T2 o]e} 2 7
FUARIAS] 7tE ke 2aF 8719 TR AAsET ol A, A
Al-4 f22(posture—sex factors) o2 FAT ojdo] AAAT 7)1EZ Q1 AA|E
olugitty, =AY, AR A -ARR R (sociofugal-sociopetal axis) 810 &
eRelte] of7f o] ArAlel Aoz Az diHsh= A, &2 5& Hdlle A &
o] AwuAold oMY AAE Foke AS Aulpith AR, HEs4tadl
(Kinesthetics factors)> 3= P92}t 5ol oJgt 7HQlx}t 7HQ1e] A4 el 2

Lotol tiek FAGS oulgitt, WA, A% 9l (touching behavior)i= -/l
O3t o ARE REA] HE, B FF0] de AU/ E 23ksls U2
flof st 740113} A, A1 ZH ok (visual code)= W] WS Egsl= 1
F, AR HEEE ERE/RE 283t oAH) A2 °FS (thermal code)
= 0E 4 XP—E&HEl QAeH A& A ARt UFA|, 24 kS (olfactory code)
£ AFUAIA ol A Q1A S24AQ1 @ ABM QIAIEE WY FRU A=
5% E3Fsh= Aol g4, H42] 37| (voice loudness)= ti17H] Y219} A

_E o

$713} Qg H o vk o,

. 28 Qo9 uleioly oet HFUAoH o]z 1L

1. IO HIEL AHRLIAOIM 0|22 HEs 782 24

A7) EHY FER sk oS oeTtel B, AT 5 B, B3, Lo
7Y SO BEsfel BT £F}E JRolT, PEL ALHE 7, 5 Rgs
of o] AlEle] gl Bol 90 VAT ke mmale 1
Sl AL o] ol A 74101*;% Sl T ZARK) LAt

Tﬂ
<
=
<
o
_?1_4
i)
by
>.
|m
&)
e}
S5}
15
=
9
<
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i)
4o
O]
rlo
W
=
1o
_I f
o
0y
o b
B~

10) Z&5t (2001), p. 116.
11) Sparshott, F (1995), A Measured Pace (Toronto : University of Toronto Press), p. 84.
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F Dol A vre} o), F1tof A Z20) 1L Q= #8452 Al

dyxel L
(formal aspects)

ot Eol 9.4 Bgze 24

(mimetic aspects) (expressive aspects)

O 1) HIZOA et ARUAIOIE 0|2 M8 £829| 324

12) 278 (1990), F-&lled] ARyl AoiA & o] gl digh 12 : =27
& A e SALR, ofstojttietal tishel HAFell=<, pp. T6-T77.

13) o]l (1989), #-6-2f APel4 oujig : 5] Akt 85 FHOR, oAt

gk AR, p. 38.
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ol =2 o|Tofuj7]ell ShAl F-&- Aol A8 4= 9= HlQlolH] HEL A
FUAIML] HehA Edfj7 Hl= It dste, 78110 Mty RRAIAE
AAE, EAE, 720l ZAT T o= AR, ¢1AE(epistemology)> A4 9]
EAIEA AAE Atshs deolrt, ol A4 7|43} Bd o2 A4 Ab

FjAUSS e, A4 7] et do it

18} A Z+e] 1153t

= Yo QIZHe] o] L AlFsk= Aoltt, &4, EA4lE(ontology)> YA} &
L dA] ERj9F HAS thR= kA W) oot ) QA 23 EA|R ] o
T AL AU Q=g o] x40 digh g2 A of Tst o o]=3s}
3 Q7] whEolot iR H o= o] HofoA] A7tEA Y] BAS thRH | 7ko] AL
A Ao Ag-o] A @3t AR, 71 E(axiology)S 7HIE Aol AlF=
A 7129 o] & gharel Ate] Fa Aol tigt QX o2 RE o5 FA Al v
o o]fo] 7teE dh= 71| QA ARk} dfEtolgt 71x] 9] JEFHof tfjste]

14) 718+H2001), pp. 56-57.
15) Alasdair, M.(1967), “Ontology.: in The Encyclopedia of Philosophy 5(ed). P.
Edwards(New York: Macmillan), pp. 542-543.
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1
A4 E
epistemology

Yy eS| 2H
Yea gxhako| 7t
E £ H3Y

wL#A0ld oiEjol 22|
F8e+ Ed

3
7t E
axiology

282 0/(2)e 74
22|50|1 Sl RS T4
THeto| 7|

2
EHE
ontology

Ho|yErxo Rgay
£8 a0l 7S, SN &
282 HEH T

G 2) 28 A2 H|2H0H dliet AHFLIAH0IE 0|20 FEE OIXl= Hetd By

28 = Qlofo} 5}n] FRle BAIS & 4 9l N FUA %Li s

Jejm BgATe} o] 2o YRS v Haky
of ol A, AIAZH To]N FEL WA £, %@4 VH -
EERRERIS TS S CR ECE 27
27 o)A F8-2 Folushael Bgo] FASS BN o 4asks v}
ol 2] AT £ 4= oIk, ol Y, SAA 5, TEH 10| 1537] e]
ok AR, RS el L nEeet XY BAS thEd dejnE ¢
Ao =54l WAle} 74, Te)a gheko] 581e) 713 Aol 7l 4
ik .

u!

o
=

Mo

2

}n

o
a“fa
4

32

2 L
i
,é

3. HIOIA HEt FLIA0IM 0|22 FEST EM 2

H]1o) 8 (non—verbal) AfFHAOJA Hste] AHH(Stephen)2] A1A4¢1 &l
7+ AFYA 0] ©o]& Theories of Human Communication ollA+& 1 214 HY

7 EESH 9] BEAY uho] AR A7 o] Shehom 4% vl gl

16) Stephen, W. L.(1996), Theories of Human Communication(Wadsworth
Publishing Co.)
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olo} FAs}o] B (Burgoon)< HI11 A kS A|AIQ] 122 HA digt /dS
48 vE AU B]doiZ] ks o] LA LA L oAl ZHAE HojE 4
Atk AA, obFd= d(analogic) o2, AHAS Adk= A, 24, olH 4

= BARkE A3k 22 Aol itk A, AlA, 1@ A4 33 59 Aleo)n,
UiA, H|%1014] Aolgt HIAIAE FAll Agd 4= Qlow opAlA, As W&
] AP O 2 U2t Ae AESHIH, E]F Burgoon BI04 SF A=
ofzo] AN EE ol wet o2 U 7R o ERste] AAIsH
T} 18 o)z E2kst w ARA BE S 2H3 B B7e) AR Al AlRA

&, WA, H&3Hhaptics) Fi= F59 AR TR, 2/498Hvocalics), o1AA,
AlZF8Hchronemics) Fa= AI7HE] ARG BEAEFO 2 718k artifacts) Ea= T/
ARE- 5ol T,

53], o] AtolM= FEATFY S5/ LEste] AlAdelo S4e & ¢
oFo) 3¢l FAkeHkinesics) 2t ArUA Ol AoNA O] 1 ARE-S] A= oulE
= 24 SHproxemics) S S22 H[ 013 AyAlolA o] 202 R A&
&) AfrUAlold F25 AwEAL sigleh webA ARy A ol
Aol A HlejA 1Y, 5 H|j1o] 4] oFa A Aol ¥t 24x8} o] 59 F2AQ

O

i
N
¥2
rir
ﬁ

oA e ‘L SHEA ﬂﬁla 231 9l ol Ol AollA= H]?ioizi ”ﬂEP U
ol49] o|g= T w2 LAt Jid delet 8RR E T8 282 5

TS o124 27 achema)®) B4 94 L4 Aok sl 12
2k 2 Helo)a] WEk ARUACIA o] 29| FEAT Erh mHL Aotakich
A7), BESIAH] ST o2 RgY A AAFo] B, Aol 4
A W31 onlZ sk o] 2FS A Uk Aol F4 458 By

O

17) A&+ (2001), p. 112.

18) Burgoon, J. K.(1985), Nonverbal Signals. In handbook of Interpersonal
Communication. eds Mark, L. K. and Gerald R. M, Beverly Hills, Calif; Sage.
pp. 349-350.
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(# 1) FEIT0IM H|20X HEFHRLIZ0|M 0|22 HE Hx

] 2lof 2] oie} . wgole) ot
A o)Al o] 2 EELEEE S SR T
Aojsbd 52k 53| Ao ofn]
Birdwhistell1970)
BAS [ulole] /|aekd ma| FERTO )Y |F8e e 54
Fkman & gy Y | ohd A%
Friessn(1968) Az 2] M 250 7193t dE
i AR B2 | B2, 1%, A
248t M -
Hall(1966) of Lo} AAAIA
&3} 2 (kinemes)
SHROE  qamorzn o]
EkmanT} Friessn( 1968) shi A7, &2 :I_I
iy e Birdwhistell(1970)

B0 7|25ty 2

non-verbal semiotic model

olofers| 53 93

linguistic-kinesic analogy

284S0 2 7| Horighn)
Lo iz, 23t 1o, ool et cie:

RELEEERE
T8O FHYNN FH o

movement and motion of dance

o
oot 33t
choreography and creation A%
i cH Hall( 1966,)
proxemics

+8WE2| 2J0|: 3Y(coding)

l: w5, Ao, olE By
olojo] EA|

HAIX| 2] HE: X E(usage)

clo|HSto| o X &9 xZo| 7|21} HE .—' |-e ZHM-4 29I (posture-sex factors)
%20l 24H BA planning and direction  3¢h & AHH e ALS|XHH=-ALS| X (sociofugal-sociopetal axis)
= %F7 Az AA e TXE% 9Ol (kinesthetics factors)
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Abstract

Perspective of Nonverbal Meta-Communication Theory in
Dance Study

Kim, Ji Young - Park, Hyun Jung
Adjunct Professor of Yonsei University/
Senior Researcher of Korea National Research Center for Arts

The purpose of this study was to understand the nonverbal communication
elements of dance in order to present the possibility and validity of applying them
from the standpoint of nonverbal meta communication centering on kinetics and
proxemics. The nonverbal meta communication theory that can be applied in dance
study includes the following three perspectives. First, the kinetics by Birdwhistell has
the meaning of body language. It can be applied in interpreting the meaning of bodily
action of dance movement, gesture, motion and posture. Second, the kinesiology by
Ekman & Friessn(1968) increases individual, feel, atmosphere, individuality and
attitude, and emphasizes the given interpersonal interaction, essence of relationship,
condition or characteristics of communication, etc. Accordingly, it presents origin that
can be diversely encoded, coding that can be presented as instinctive, arbitrary or
intentional representation, and usage that convey message. Third, the proxemics by
Hall which is a theory on communication mainly deals with usage of space. With
regards to the dance space, contact, visual code and symbol system, it is a theory that
presents the symbol and meaning of the factor and symbol of posture, symbol of
social shielding & acceleration, contact action and factor, visual or olfactory code,
voice, etc. In addition, the philosophical basis that affect dance study and theory can
be seen in meta theory. First, dance from the epistemological perspective can deal
with the issue of methodology, method and procedure of hypothesis, and issues on
dance tool and technique. Second, dance from the ontological perspective can be
based on the meta theory of approaching the issues of metaphysical dance from the
standpoint of phenomenology because it allows theory, concept, interpretive frame
and observatory explanation. Third, dance from axiological perspective deals with the
issue of the beauty and value of dance. Accordingly, it can be seen that ethical and
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moral proposition and value and judgement can be described in the value influence of
dance study.

keywords: nonverbal meta-communication(H] &1} & W g} #H Y7 o] A), meta
theory(H| Bt 0] 2), kinetics(52}5}), proxemics(x-4] e}), dance study(+-&-

A

F& HT0IMC] B HIEF HRLIA0[M 0|22 &Y - 41



