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L Hag

g9 Ao 78 e FAROE FEAE AZE AN A3
st Aol e AU Aolth T g HESL A7) Al £l o
e Y A e A AFES olFidle RS BRI, 7IES
2 HEH e A8 FHHS] HAETORA B2 AAHE HAJEE 1|
e A% T F de 58 U o1 F A2 AW o2 T AIFAA
oo U&7 R B2 ARE REHAYE THFE B dForLE
Zh vt 8o WEEH e 2 Al 3 old# AV & XBF
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o2 AFsHed 2 HRANE BT THAE BT Auish WA
e} 74¢ ATSE $AU AL FARE FEAS] ohirtEEL 4
Aot ZE9 714¢ HeFE U 3 Yol FHe BRAL FTE
e @ H/E T2 Q8 A At & Rolk

2o B TFa) A 17, 184719 FHRE0) 1M00do} 2ES 7]
o|o] (Feulet) $40.2 71250l BAZA BEHD AT 23 180T
olzeixol 244 A7t ASHUT AR A4e 2Use Be /15E
o] WAFo Sl Folh. AE wele) AAH ol2FYe vl Fo)
A} B ol%o] & 2 At 287HES] o] AuiE AL AA of
L REUbE QARG 2 A A4 S B e @ Ao BRete
2¢E A7o] glo) A% AZE =3} FAE 4 28 Rolth ool A%
A AETHFRPINE $BET Ut T2 39 AGATLAN B2
Auje) goo] Be AW AAeke AWAe] viRe) WA 02T Yk
A7olt}, e} $§L olo] WaHA oHE A 271WA 7] Rk, =
B2 24 FEUNE BFAL FFot BTN stz Tgo) BF A7}
uap) AEEd 23402 QURMC] Raslo) Yk TP~ FYPE
Aol ZE A2go] Hdolopt Mzs A7el MEAE T 4 UL A
o,

of £RL B2 Bgo| FAHAAS AEY WAL AZFHT oF
o 289 Sl A4Y Ego] ¥ + Uk A2 H7) Asel wal §ol9)
Bo)g Fob ohA] FEs 2 el

IL sh2a 7§ Y40l Yol 4315 Z344 w7

Hf2 3D 242 17A7I1RE 18N7] FWA FE Zga FAHAA P
T8& 3239 Y7t 1BA7)Y o|2HME T2 FEIALS 93

1) “vt2 3 (baroque)” = TEFZQ] “barccco” AN FHE TojZ WY AT 9nl
ZEth dgd glojM ut2art e uie FYHAEAY ZWE dgojzte Kejth
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T3 d90 A4 AgEed ASEY P2sS AT U5 AFoR HF
Huth 222 =5 HAAREH ofd EgoF Firt & o) Mo} e
A E st AX7L HiE FLAEAM & HE AFAEANN 249 &
848 H ol A2 et Yo st dE S0, o2 Bre 17549
of &7+et 19] AA "Maitre 4 danser(F-§3AD, 9 vigl @) o]RA dsixn
At

ol He BL&g vj$HE HLol¥ ol J1E YT el uiE ARE)

A Ae ¥, dAeke ¥ 23 ou e AEeAE HAsA ojgEe

q4g dEste Ao

A5 AFE st ool o FHY B2 FEE AFA TR,

srtek MY F 2EWL] A L{dM fEULE AH e w2 789 9
FE £ e FUT o= +79 it Fo] M T fRE W2
EzY(Vetp) 27 H 78 wl47] AFee] 1349 Yo|2 161dd FHE
ZolA &R Mapzkie] ZA|(Fétes de Bacchus), o A4 £dste 5 Ay
l F& fzriAth 2% 2d Hoelste] W (Balet de b nuit) olA oFEE
AeE Lol Y & BAS A3 FHYLEA 2 o)F2 "I Fojzx
oA & FA7E HASH MG FRAM Sdo] Hxe 3 FEFE 28 F
S W 29 Fgol e of 3 9ed JEE g AL opith 19
A A £5L F3] 28E A=ded dE 5o YEEA E29
(entrechats trois)’ & A 3HA 3 EATIL dic} 2 A o] FAE GESA R

¥ & ‘o JEEA BT 27 8 Rolth Fol UAE FU) B F W

Mol BEalE Gtk W2Aolf FoIH 2t U oS Axe 2
£ 243 £ 9t 4B 283} ABAAN 428 =oo) 2k ol

3 29 4= 1619 I = obrpdv]) HYH(1669d)o M FY &

2) Rameau, P.(1725), Le Maitre 4 danser, Paris, chez lauteur, p2.

3) Bg Rolg ZBAHL R EY PG A ASe 982 %oy, £330 o7
A7A 59l EEde 2 433 Fol2wde 8 F ¢A Adsz, g AA Ea)
€ 482 HE2e F3Y & QA s 5 AZEY 4L 23 gHd sl A
28 ¢ FEHES WEULh oo HEY F e A8 AT dH 63 (Qévation, £F)
£ 2350, &5 7R ZAA 593 Avje &89 $AY L AR AN (AAFE
(1994). "M ¥ 3 (Tragédie lyrique) %] F&o) &3 A", Mt AdT=83, 83 pla).
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o7}t v] (T Académie Royale de Danse) £& €A ® Aot}

T8, F8o] olFA 43 AFEC o) dAsT F2 FHNA PG
I A 2ERY LFEL AE oMUY %8 Hdezy AY Bis
¥ oofyz} ofupFol gl o3 FYA AEEH = ok $4 I E3F A
A oA Y FE5ES GAE dHEA

1655 Ao & M7)®o] (ke Ballet des phiss) ol HYF& 33
o 283 16589 TgA T e Alcidiane) ;oA 23} ) AFR=S Ty
€ HRE 899 T84t T S0 Tk 2y Folstdn] ade A
oz Bg4Eo] T2z wl(Balet de limpatience) ol 2ATFoEX FAHO
Z2e leldel ASez AHY Fe&roe ¥AE A3 | Aeojth

A T84 F F9 HEL P Fo| 4953 €SS AAE + 9
o T2 FLYA T E R (Pudhommeau) & 34 F80] A4S 33
ol Folz dAENthE Autd FAE SA T 1675 olFbdn|oA FAH
Te) A (Théste) oA 5] dA FE4ET] 2d3le Y98 E WA s
A3RthE 7158 wEo R ¢ FE A1 (Bourckr) 8] F3e] o AWAe] Aot
2 gt g2 E)(Pastori) v 28] &% (Christout) 8] 3% 22 8}t

168172 582 Hul@Folu Aozt FAHET] 2FEIY
=2

Y AR L7 EAP LT E73tn HEY oM 4 S &
F AUk 53] Fo] WA= 84, vl o|JE 4 F9 JEL ¢
dol WAste Edduth a8l FUNEF A4 AFEo W=
ASE BYTP,

Z, 1681'd "Ake) 52 (ke Triomphe de lamour) ol étole(Bo12 “F" o)}
EEoR 4 BE4E gugt)) olgts JIE ¢ 4 F45 = HFd
(De Lafontaine)ol 43717 F3o0M FAE A FE£& F2 S0

TEC T
& H=E

4) Prudhommeau, G.(1984), “A propos du "Ballet comique de la reine,”, La recherche en danse,
3: p2,

5) Pastor, J.-P.(1980), Lhomme et la danse, Paris, Ed Vilo-Paris, p.27.

6) Chnstout, M.-F.(1987), Le ballet de cour au X VIF siécle, Genéve, Minkoff, pl11.
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o8] FAMG & 4 Yt}
= F& opHne tE £HRZLSES AW g HYz = 4
£-2)1(Marie-Thérése de Subligny), BAFe] 271¢l vldd B Fr)(Michel Blondi) 2
23 7P gl 7PE712 AR $E(Jean Babn) 5ol Ut
4= PR3N HoAFd 283 AZEL 22 A2 FACNA 7] A
Agon AAHOZ dedd Y Fol 4L /03 g AR
ola dAsA "k e A8 AFEo] FxIHY vl HHd 28X
LTEA F842 EeoZ(Molkre)e] Zwit] 3 (Comédie-ballet), 2]
y) o} A A ¥ F(Tragédie lyrique) 2230 @ 3|2} )| (Opéra-ballet) o} 7+ &
2E AY 247 T Jebe vlE]$& ZE sH(Marius Petipa) 9] T2 7}
] " ] o]opu ZJEE 11- i&g]giq
GA o] opFtHlm| o] FENAFER o&rtEA Y thgHe] AWE 23T Q)
Ak dE 50 ¢HF7F AU (Belevile) & HEEE T o /1A Y412 A
FHAL T dFHe B U4 AFAT £ fHE FETA)
Q) B3}(Bocan) & &F 3 Hio| A AF/AL, o] % #H4F AL #& 13
el FRurEe] 2ol 4 ohptd M e Edsle A7) :zazi olgf
ZZHE wolEd] 748 yHTHZgE N2 FE2 $HAHY. E3] o=
FEuAlEtE WA o2 2AKPeme Beauchamps)o] ]2 7]1& A7)
T AHE AsHed o] & FANE A F YA2gd o w3 g
717+ B‘aﬂ AAto A BAEA ILFE R B 2 47 7tEXT wE
T UAEE F8&& 7S Fdohe 4L 3tk 28y o)y ALES ¥
g3 2= ‘M FA W] B2 FA b HAY ste =] QI s
oA gt 7] &2 Ao #3ted = B (Rameau)d] ol F &3] 1 Wgo] AHU
ol d&(F8)& v 93] FYshe d ALdsA dag 4579
Z18RAH ] B Fole mAaFe] o8] AAHon, 1 ojAde HH ¢
AX A Fe Ugolfx 19 o] dgo] B AL sty Y,

l'l(‘

/—\

e BARS 167400 FE ¥ (notation chorégraphique) & Aol o s &

7) Chrstout, M.-F,, op. ait, pl2,
8) Rameau, P, op ctt, p9.
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T A JNECR 9A ¥A gUth AF 29 AR Fo| J1& HF=
(Louis-Guilaume Pécour)ol] €J3] A9 BER Szt 30d 7izbol &g 17003
@& 24 Folo(Raoul Auger Feullet)7} FEH-E Al AL ByFozy
a9 ofojtols AHe] AT 2F HoldE U= 2471 Adde Al
Az dASHAG 3k o] Fojde] o]z 71FH Ho] FY Ao A
AP Fol7] Yol BFE AAFe AREY £& o]FXA] gstth H)
o o]28 o] FRYE AT ol UIRE BAY HFHE AFE A o]
o-RAF FRyo|Zy FAs FE27|E AT o} gold Fryojgtx
o o] €23 Aelolth Foldrt H8 HEE LET o] FEYY EH F
248 7158 AR E &l dFe 849 ST AAME R

NelFe 78 7159 el g,

L 2&-floldl FEHOZ 7| &, HEH F F79 ulga 74

2 7842 FAole ‘obgthe F8(la Bele Danse) o]2ty E3ed o
oA HotRo] FAHT Ao Wt + FHE FE A€ F Ut F FHY
Fx3 3o FAAY F 3] 78 (danses de bal) 3} FANA FHAH FAE
£ (danses de théitre =& entrées de ballet) o]t} 170083 oMoy T Ro] WE
=7l o]AolEE AY 7]5o] fle AL FAT AMo|I 1 o]FY oY F&
7ted 98) 719 T3 MR AF7F o2 dEHI) Al&e o

Zgal FE29 FAC oA 17000 17903 Atelell QA B} FALE
(FRA)S ot AqE FEAF9 & 2BHA 2IP. Fez FAS
o2 S AT £4g sEY g TRAAM He vie 2 ARE
e F Utk F, 28H] FEAFL FrIFLo] MW, FHFLL 1UHL
E FEdrh
FGoA B A3e 4@

T4 24 3 1] 28l

9) Lancelot, F.(1996), La Belle Danse, Paris, Van Dieren Editeur, P.XT

136 - F8ASAAT M3 1999. 5,



ED

AN = 106 9 20
T AR 3 40 78
g A 144 14 278

V. b2 £43) 24 Bale] Fol vmAdT

oA AT E utea T8 3 AwbAd GAY 24 viEoE HAA
olA ol = FEHI e wE folok 1A T ZAHRY & F e u
23 78 aAE vlzd B vk 2y ole ZFL =Y T4 oprt)
Plefl A AEE ol Aokt ool X Zhzt Wstete A2 du)E =
7= PAT F2 MEHE 3 T2 4% dWse =M 1
ouE §71= Rk 2FHE oA T A HAM F2i7) Fok & AP A& U
R 712 olEFH B I AHESL A HEEA 229 r|E Elste

24 A A AEMF ez E 1708 xR 478 Fo|de) Chordgraphie
ou lart de décrire de b danse, par caractéres, figures et signes démonstratifs(+5 &
= Bz, 2y 2831 AAIZ|E3E BAIEE B8 71299 17536 Bnd e
59| Le Maitre a danserl F82ANE A3 th 53], 259 ¢ of7iet &
B3R, &5 FAYEL MEHeE AHEte 2o FHAS Hoste F ol
do] ol e vl olaslr] ojHY MM REAK BEIL Yok E3 o

10) Lancelot, F, op. at, pXXVIIL
11) Christout, m.-f, op. ait, p.l3.
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A% 2 $4E ULT) 2AX GT UE, 78, TH 53} 429 o4 24
Yol B HFRH e WS AFL A b AUz 2T o
49l & olgigel YA §of A7E Sle) BHHoE Easiory HEA
ol Hulsih

of ERAME HZa T8 A% Ao AFehe BEH F4 A7E
AN 22t o 2EEE oldishe o 7MY 12AY fold) Ryl 7]
£ hde Al & Rolok

1. 3tH =2 o2 "o

1) =4l (position)

2ol A% 5714 V&M E £ FEFE dtdF Dol AEEe diF
Z9 97t FAe ardith A AME 180°9] HAo] Q7T 1747] B4
de F o AdLYe A g F2E Aotk Holde “pusition” & ©]
2A AelstA

Postion, ZH4l& TFd 37 FollM & 84 99X 7 29 AH
L LT

oy golde] oz Foje uFd ol stk kst o] ¥R 4
B & T2 gaw Aostde ® AAe gAY & FAo] A3 4] Ay
Hol A 7] giolth 2 ¥ BHEE & o YT S AX ST

Postion, A& 27t 2AY, & FAY e 95UE o Fo 2%
olut HEE olFe AN ALE Agrlole Fe] FHE
oH3),

N

293 Y9 Aol& AzaUY Ve B PAF
FAeY 34 239 Aolgn AYY £ AL A
o 24 A7) SelE WA 5 2YEAL WOLE Aol 4A PR A

G #—HJ
A

tlo

12) Feullet, R-A, Chorégraphie ou lart de I'écriture de la danse par caractéres, figures et signes
démonstratifs, Paris, chez lauteur, 1700, p2.
13) Rameay, P, op cit, p9.
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% 918 Aotk

% F 2@l Polol fold FYs wH T wel WA RAAE
wetel 22171 ¢ B SHAT] BAe) S A RANE $3E + Aok
B9 & el M ekl B ‘demi-posiion(3 AL 23 A el

a2 rekskA 57FA ZAol el gloldl o} ghne] o]23 wo]&g H)
st Yol 7|2 &zl A MAZ F EHEFX 7} w3 oA F o] 7
722 Hojxl Zofo] I Aot F dele A HAo} 3 Hojz %
& M E 180°¢] 7S o] Fofof gt} ‘demi-coupd(=P] FH) Z Al#}et
it FAE o] AMA AlF) 283 T AR Qe Fode] &
Abolofl F31 HPM oA Holzl FeE 2t} ol HEE X3
1715 A Fol AUH o2 F W Alo]of lojA] HFo]Fo] Lojsteo} gt
7zt

olde] AAE Hlga F&3 Lyt 87 7] Xolg AYsis
H 02 o) gick ey A HAY b MR A Zo|He] Atk F, o)
do] Holo oaiw Al M 2AME & FHE} GE LE| RFAR A
gk, el u) A e T ode] 3k AYE Alold £ M2 UF
2 247 JdE 2ot 2¥0d o] o T4 F4L el ek F A4
A FA O k4o 3 AME 9N AHoM ¢HEZ SHFAE
Feidg olsigttd fA gl & Rolch 2yt wEd dojMe o
ihe] ZhE 7} 18070)7) Wil 3We) 4 FA F4ol HHEA| /L oid LE

fo Rl

e mb

e
X g
RO
i

o

kY

onE
rl A

of 4o A 2o Jheuld AT o} E ol FE PEe Ao F, o=
ASFEA FA FAl F dElileld slte Hole dAsAT A3 &
FAHE FA8e te wde 3 4do] A golEE AHY AT 22
¢ =&(en dehors, WHEFOZ 2t V|2 FHEO 2 RE oo ] 9
zh Bldg o el wel 24 s AolHo)rle AR viza 78
2 FAY AR AFolTE A2TE 2Y HEF AdL 2 WS A
of FAFAC LHFA glofok Kl Y Eo2 oAl AR 2
Ale fold7t F&stA Hog sttt F ol AA v EEA % & L

o

Ao Thdth 8 Hi23 789 BF ¥ ¥ AHAA "o
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o] ol & 5712 718 AME T4 2T 2A AR E o)YH L ¢
otH7|E stah AA, F % FYY Qo] XAHE olFe] shedith A, A
A g @A Aloj oju] FntellA ¢ T=&o| o)A Feolnz WA A
g # Uk Ao R ZRFE0] A WL viEE A £HYoE §o|3}
A 234 & Aok

BHAAL o|de] F&E& e A il A3k g 29 viEe &
Eo] &L g3le o = en dedans) FEiQ] 57HA] AAE LB A 2laL
stk ZAl Aol AFEAA Yo} BFAL Lo Wl &4 =& A
A7t Gkt o]l A AR = 3 F U AMdolA T o %
5 AAsE o]8L F0 HE FLuso] 4Ae dds.

2) % &2 (pas)

BolZ past A% & dtheirt oA AFolwo] dolwks W ¢ A&
oujg}. 28y 7§ £ol2A 9 pase YukAd & &L AA g} & A
A PHAA Fe FHAY T 2HYE T ZE T pasol FETL

golde S7IRAE 7|8 % F3& TR &, ZuhE 53 (pes droit), E
d Z2Hpas ouvert), B2 E3Hpes rond), 22 FZH(pas totilk) 282 A& F
ZHpas battwelth, 22 7z 71 FAEL S0l (pie), A= (devé), 2H|
(sauté), 7+E.2)-23(cabriok), ¥l (tombe), 22 # (glist), T2 (tourné), Fol %
9 Z(ped en lar), FJ el (pointé), A Z EF(post ke tabn)F 2] 107142} 7| &
g 273 &0 533 JuE G olg 7|5t A e w2 A
8 Holuf A Foluk ofd A Fujo] et A o)zt Yo frelst
oo} gtk A A3 Ay AP Fo] 71Ze FA FHY ¥ T P
A8 3o 7Z13E AF FFo| PR e FA FH AF fe deld
&L K] fEelth

7} E2|oil(plié)
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z2% Tolt}. WM e F&Y FRHAE Zxo wel =0 F2)ol(demi-
ig) o} 2% E2loll(grand-pié) F FFE TEHY 29 o Eoe vz
3 789 Fejdd @it

L} Y 2H|(élevé)

folde devE i 75 /2 Ao, A of B3k &
JEfol M o] AA g5 (éévation) AHE Q73 F, wigto2RE @g [
5 EHE AATE AA Eolve 5% =02 Ay 13y, HEs

o] FraA T dol A2 g FAAAE FH M e dEME &
o)z ggon E2d(reevé)tt 2 ¥ (soulevé) 2 YAHATE F2 &
|o} A=W & a4 shvhe] 22 Y (mouvement) o]t g},

C}. 2AHi(sauté)

Fold e 2HE FFo2 =g Foldly dHsidnt. 281 R(saut) 9}
&Eﬂ sauté) 9] i}°l§ 7het }71] e e 29+ @ AFolFo] E
& Hlus) B fds] o] FReAM B ol gl
‘Ri%% & & Aok A 4%91 HXEEE HI)E &aL

bEE FUtE telst LA delg R0z FFOZ Ak FAS

el

ot
o

M o X
‘9‘—\11—“’(“&0

(B2
s ER T WL W

balancé, ballotté, chassé, coupé sauté,
3 tiel 2 wojes demi-cabriole entrechat volé, gargouillade, jeté, saut
e ez gy} (=jeté battu), jeté de basque, saut de chat, temps de

ciseaux, temps de fléche
@ galz Ao 2 , ¢ brit fadlial

= assemblé assemblé, brisé, failli-glissade
% telz "ojzt i
_ ballonné, cabriole, contretemps, fouetté
ool &

& o= go] ;3 demi-contretemps sauté, rond de jambe en lair sauté,
L vheiw e A temps levé sur un pied
F OE R Hol &3 . ’ brisé volé, entrechat volé, retiré en
3t thg] 2 gojzlth SISsonne sautant, sissonne
- o changement de pied, échappé sauté,
T Bl 2 ;101133—3]— soubresaut entrechat, saut d’ange, soubresaut,
T HEE gejit temps levé sur les deux pieds
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5717 HE FEF Zolth viza TEAMNE $4 =6 74222 (demi-
cabrick) 8} =] FE.2 %Hdemi-contretemps) o4 BEo| 5] & wolake gv]
UBE & 52 W A9e 9 He $ho2 nRNE Aug B
o qog dgsAd FE IAY g4 He FHALE FRHA YA FHE

& T FAL oloAle Ef¥FFe] drEoz F2 ARHUTE Aelth
a8 deFaeA ZE 2t 2 FEE Add 8A7le PR d
Bl el & (Gévation, EoF)o] FE HUFE FHERC] vX g X
FAETHA e olFA7IE o€ AEE YT FHE He T B
Tl ee B 4 9k

2l 71=2|23|(cabriolé)

FEeYE B % EE F U2 Ho] 0 HuolA @ do| BhE U
YAe SHolth vj2a REoNE F2 ¥ w2 Ho) &3 e uw zms}
£ B4 9BEY W wAME @ L2 Hol 2 W2 HAsE o]
spolgolth, T2 TN 4A7H Ao ¥ AEE Fo| Holo} su
2 2 IRNA Fe & 2o e 2780

0}, EHi|(tombé)

e 28 81 A AFLE B dojAe FFoEgL Hold=
Aolgedeh &, Fulol ¥H AZuvh BFHLT Fusolol FL B 4
glolz AT + Utk o] AL d5oR AYFHe A4e =3, HEA
FgdMe F2 o FHE SHEe A SFLE o]&HY, dHdME 2
Z & uE Fol| AR FAAN Bz,

287 @ 7 A Dolof & AL BN BHE B Eoly 5
E 53 oA 280l 48 ANE F& FR137] 9% di7HA (dégagd) B 29
e Aotk E3 Fue ZuiE S8 FALE AZAHEE ARA F 59
2AEA @E @ O 5459 nlRd gAdl d3oin Sad 23 A
3o, $8 T ot 3 Ause A% Tk Jbg QuE ez 7
# (coupé) 7+ At
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d}. 2| Ml(glissé)
e Wg vl ZRiA dEA FEYA g Wele Rl FYAT
St Holeiih. £ =2 st drE olFgrhal ok HiEI T8
Aol FeHe REHE §2& tEske 71 S0l 343 SH0R ojg
Atk 2y M FejAt=(glissade) 2 HMFHEA & 4N X2 JHEA
vhehe vlnel osete ¥4 Fie BU ¥ $g AFsA He

2] FHIHAIR o] & HA =AU

Al E2U|(touné)

FEY AL ¥ a2dE Eve Kotk wtEA FE&oX e 1/4 vk, ¥ v}
7, ¥4 019, & upg 502 FREe § F3) AL IAE F2 HAYsH
a3y FelM e T84 gl wad uwet gt FHE WHEL,
F O B2 7o o] &4 48 & dEE v BF S AN T
2u 53¢ A /HE TR AS S Yok $4 @ 22 EE BHoRE 9T

o E(prouette), F2 A (tours piqués) 7k Aok 28] F L2 B H¥e F
2 2EY(tours soutenus), oPREH 2EY o BEEv(assemblé soutenus en
tournant), H]Eal(déh)ulés 5ol glth A WRe UM He 2oz 2 9

&l = (tours en lair) 7} it}
of. Zlofl 2 2| =2(pied en lair)

e ¢ HEe o] g3 Avte Folth F & FHoE AYEriEne
O0E A5 F AHEA o]§dh b TR oM & HEgte Tol
7t F2 2ol AE 33 JAvhe 9P| F2 FE AHEH7] gEolth

X}, ZEUIE((pointé)

LELE AFE o|led AHE TG ¢ ¥ L= F EER VMW, F

wre 739 &) F9) E(demi-pointes) 2F3 FE0
Al X 2 2E(posé le talon)
LR ER ) AFo] 4 g DItk F vt Mo ] 1,}.1,—_}‘5 7
ol ofet WEE Folok 7k d ATk Aol E Ao ERO2E 2ol
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A gou A FAFo] Tt VEFE FAM E3) & 5 Uk

2 o 3 St &%

ol golir AME 7|E FAEL & EHE A% /M 924 FHYL
Az F, o3 AT ujg= ol 2 e Y2 WAoo vz s ‘¢
T e MEe =98 & ok 2303 Foldg) Best Yoz /2 5
Zto] W EE F A Feje Fabe) tis) Yolr)2 dzl @GN DR Eg
ole} A=z} Falaor vl24 shtel &AY(mouvement)o] Bt} & dhte)
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(demi-coupé), E0] 7}E2] 28 (demi-cabridé), el (eté), & = FHE(temps de
courante) 28] ¥ Fol E(provette) ol AUk 28] 53 Fele 1 = 7t
o|ok2 E(pas de gailarde), F3(coupé), T = F#l(pes de boure), TEET
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A2 (pas de sissonne), UE ZAHentrechats), Alo|o](saille), & (balancé), &
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(assenblé), H-9}ell (emboité) F] Atk

EP

assemblé pas de bourrée contreternps de gavotte

balancé pied en l'air contretemps de menuet
ballonné pirouette élevé

cabriole plié pas de courante

chasst posé e talon pas de gaillarde
contretemps posé la pointe pas de menuet

coupé sauté pas de rigaudon
emboité sissonne saille

entrechats tombé temps de courante
glissé tourné

jeté

144 - S4ASUAT MIH 1999, 5,



23 (E DS HAM L9 fol2 BEHN H2a F-82) foist A}
HR ol & TR B2 3zt

flok & £HFE YE(Hiton)olY #H& 2 (Lanceot) 9} 7 7129] 82} o]
TEI A& HEOR 2o] A viza F&$ A3 24 JES 2
Qrsted AFA AFE Aol §2 st shitel] #& AT
el vl AL O AE S d2 S 718 713 ]2 &R

(o]
V. de

ool 2EoM HytRel vga 789 goj WIHIE 3}9&0‘4 )
Z o] oJojFnt &, F F-8d FAY & e FEAHY HolF
ATk Fog ofRA ol&stert ste EAlOlT vlEA T% o Ay 589
A7 Sl @ Ao ZE o] ARE oy e o) Zhte) dele
& & ok 28 ohitele e FRoRe] dAS A3
€ SUEAS0l idEn a2y dee] A Fhele o= FRelER 4
SE7} Hojof fithe Aolth & Y42 $dH: B FH ogy &
AAE Ak A& B9 e FAYAE BT S4L oJBA o] &3l
7tell w2} g2l Eele H2a 749 T v E(coupt vitee) 9} EE o) Fe)A}
Elglssade) & A RA T3] WEE Zte] &r] 4 & £ gelrt A FolF
@A dojAe 2 sk 28y FPAEE F dErt RelAE niRg
Fool kel glnk &, olgh 22 2ot AP F o Fo A B
B ouRa 7R Cﬁl’“ﬂ 7HIE olsisted & E8¢] 2 Aotk
| =2o 54& vi2a F&o] ddsA @ A3A 2318 A g 53
AHE AZFIL 8018 APETOZHA 377 A BA Y BEES F
el FAA A FAsL A weld HAA oA AT o
F A8l 7HAE Bl Foste Ro] FFolck 2w o)# 3t B0
*i THA 39 2 789 §4E A3 RIIZ 3R AFSlA 94 e 7}
B 78] I aFAFo|AUR0], AFE FHe FAYL vlza 7y

L
[o3
)

H23 289 48N UN MTYR AV QN 89 AT - 145
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ABSTRACT

Terminological and historical study for the artistic
revaluation of baroque dance

In-Joo Chang

Faculté d’histoire de Uart
Université Paris 1
Chercheur CNRS

Court dances such as baroque dance in France fulfilled mostly a political and
social function. Their transmission was not only oral, in the case of popular dances,
but also written, thanks to the Beauchamps Feuillet writing system.

Writing dances has not been a wide-spread practice during ali the periods:
even during the 17th century in France, choreograpers made little use of the existing
writing systems.

How can we stage again a French dance three centuries old and, particularly,
how can we deal with it within a ‘total’ contemporary entertainment ? From which
elements can we re-create such a dance nowadays if we want to respect the spirit of
the time while building it into a production designed for today’s audience ? This is the
purpose of our study of the social and cultural aspects of the baroque dance
terminology.

Baroque dance is an art of movement based on a combination of opposite
elements. Choreographic writing makes an extensive use of frontal and diagonal
lines. The changing directions of the dancer’s body keep on breaking the lines to
convey a sense of fluidity. Straight lines disappear in a wealth of ornaments. Through
the volutes of their rounded motions, the dancers seem to escape from the structure.

Baroque dance creates an imaginary, intemporal space. It combines a
Cartesian logic (through the construction of the space) with a sensuality (through its
art of ornementation) which suggests several transient states of mind. In this way,
baroque dance is the art of sublimated passion.
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