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17441 (non—canon) E|AELS] Az} SHAIRE ¢
Stk ol FEetoll QoA S woll didt M2 ol AleehozH s
A axofEl F-goto] TRt SHAIRE It Ko A ThEomA 9] gt or A
A BERAL, o Yolrh atA o] FA L= Lol = Gl st ik Al Rl
9ol Zlo] 2 =] f Aot

S0 -8AK= 19634 ofstoiAtdjetulof gt Xz AR o]%, A4 43
7Ho] estaLel] g7k QLo olefgt =)= A AlAIA oF 477 cfataLe] %3’9“
7} Qliz vlay tho i ok Jejar
H g AeARE] E-ote] tigh oA
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o] oItk U 3t
AABHA ok ols7lE Edske 3to] ohuet olas olEA R ek of
Zhelwlof efal 4RIt s QlEsht 7|23k 971 Wk 715
7PA AL, Z djete] s Lol AR Aol ol Adwelu te F
e =715 ek, 8 o of= off oA AR theke Al AHeln|E® -8t
& ofdll sABIAY Alsate] FHhE ALstoitth, of2et AlfollA] g8k ot
A A At 2141715 Bt 2 ARI7E Aldstelet Az
83t =3 oA QI Lol A 9] AFm QI A AXdo] Fash] o], mlef Al ¢l
8BS 919 3 Hijke = A el lmqlo] 1l asteet 2.

Sl A= wekAT7F QEste] s 2He-g e Fasithe At 2
ARPElo} girh, o5 At = ek, dutel, vieAl dewsl, dEd,

o5} St A AEo] B BES BYTAIA YOk HR B AYHOR By

1o

3) F-80d 71, g w3 #], 16, Al 15, (20054), pp. 273-274.

4) Guide to Dance Resources <http://www library wisc.edu/guides/Dance/
universityprogs.htmy; T=9] thshal F-8310] 5=2)7} AjAof| A v]= T 0.2 2817
e R OH wEE Sl AlAIE o LA 1Al = ? 74101]/\1L ol=AE &
Ao Ape] AL Qlet, ofel] tieiA= Aol @ 541(2001). T9-e-8 1004, (A
ojAoL/\} pp. 151— 1532 ;d—y_al— A

Pl 22],(2009), Fol%2] 7)2% o] 20| Higo] Hojok: WA 71Y AlEIE U
Zf?BH 64—/? oﬂ/\]- 7PL 711:11—&1/\]’ 10 ij p. 76.
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7) BAR= 1998WHE 20049 7HA] University of California, Riverside 8- BFARA
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TR o) AHF Hol 9141 7|0 F-8ARE A ESte] -8 w2kl cultural
studies of dance) {+OFS 7HAUTFL & 4= 1710l A+ o= A Agshrfar B
UTF, WA 2ol A= o529 o1 Akt 540 7]59] ket o g A thEr
SHAoll A 2x9)% F-8-5F0] fix|oflA] Hlojuf SHAE 91 S0l A -8oke] Falde
of A QIMAIZIAL QAo F9HEE =L, IVAolA= ol2fRl nl= Al|¢4=
HPC. 2 21A417] o= -8-0ke] Bl a s RARRo A A RS Walat jih,

= =l AHEE A, 2AES AR SEE SH2R O 4t dedte

=& A7IshA, 27 AL AL T dsfeal Yzl V1] TAlEE] =

8) E% 2 Akt A dlefeb7k viE sl (deconstruction) & ofw]7F FARE= o]
R0 A = A A Lol A AAQl Alo] ofu e} st "’thfdoﬂ Ofef} L35 Alo]
/loﬂ A TA HolA] olb&=2719] *E/P (21%% LR g wRE QT Oloﬂ o
A= NEF o=, oE] A=Y (32)(1999). MEsto)& APH,, B Ah () (A&
SHFelL 2003). pp. 483-4852 A T1E A
3ot 7192 1950-60d ) HolHE 7| A(Raymond Williams)2} BJAE &
7}E(Richard Hoggart)E’J AMER 7&2 e Richard Hoggart (1957). The
Uses of Literacy (London: Chatto and Windus): Raymond Williams(1961). The
Long Revolution (New York: Columbia University Press, 1961): R
Williams(1958). Culture and Society 1780-1950 (New York: Columbia
University Press, 1983)). 9= w3472 3441 AJ2k2 1964H S7HESE Ao
E Z(Stuart Hall)ol —45} H ¢ ?ﬂtﬂfﬁ} ﬂ?u_ Birmingham Center for
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814, ol A% Goll ] 5 Aol7]e] ulzheel A ES otk vk 4
ek ) ipelol 22 el 248 S, alkle A o<t

E0FIRO] 4RI AQ1 A (the natural)oll Tt HITH] A B H 2T & 424
Z(Ferdinand de Saussure)2] ¢1012] 7|39} 7]9] =0]& 7| & Sep7ict, 204
7] 2912 dolglrtolz; 7|5 E o) ARGl B AqlEs 7] D(sign)E 715
(signifier)9} 712](signified)® o] AWt} 7|#s 7|57 B2 08 Ut
U FEl2A 22 3718 Sk Qi ag& Ietold i 9l 719 71359
NEA] Fitom APdA Qg 2=t & AqlEs 7|39 7]19jeke] A7t o'
oIgk A A HA7E Q= Alo] ofuel 314 Foof ofsfiA] o]Fto 2|71 %19
2, ApoJAoltal =gt W o & Fof, E4 Altiel] 3t ALS] Lol A BE gl 35
Sk WlE BARE AAY ofefal Wkt A oetal Woh= J9] B S|
730 sfgslaL, AAe] 2= 7HL% 719 sfgiet, 1) vk W7k ohE A
Sk Sol A T BAE FEehet] 4] AL R Bl AlErO.R A& ARE-Sf
P A QlofAl ZLA1L AAto] ofd BRIl Aot wheba] A ifolel= 7]k}
7191] A= ApJA QL Aok, o]t 7|3ket 7]9] HAo] e HAf 7| Zsto R
o] S5 HEEE(Roland Barthes)?t wHIZE o 51 (Umberto Eco)2b 2=

Contemporary Cultural Studies) Aol Qlct. o] A7ty E3fo] it chshe 4 4
+& Fer A AEEel| S FA HL diEA shlEdtel $3s £ |
ot ulo] ot WY BellofA] QJeks wokou, ga Eakdtol wlelA ot
ol & o H§aL ‘:}Tﬂzvﬁ&} ‘ﬂﬁﬂ‘ﬂ A, QE, A, Al E]FJ 523t 5
o] o]fp5& thEth ol g 24 A=, Alg %) () 1995 o 3}, w3t
o3 BolilH,, JEUC (1% “BekEy). 1995), pp. 131132 o)A Aol

10) ol o3t gL choe] Ae BHsS HER o=, TE A2 (93)(1999)

s

pp. 164-165; m*o (2003), T ‘03%1—% QEeke] mldf,, (A& Aetietu v,
pp. 13-15.

D olof gk W8> th3e] A& Farelols, MEF oA, T A2 (95)(1999), pp
90-97.
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S50 o8l charat W0l B8} A4, 50| B4 Alje] Bald o whs
of atebd Al 4ol ARl 7B stolsl] Hlck
BEIRI] EAS AR 9 3, AElUelo] BEHY S oA 44
A5 gt B, Bahs Aalahd, AAshe wlela) wat o
o] Ql7lo] AR\ Holtt, A, Hhs FH| o vlTsia AEE 4 s 5
A g zeole), A, kw40 ol Ryl Frelatsh el e S Zrstn
Ao} ATl B3 4 Gl AW malslel AT BB WK
o}, ThUA, ApE0] ARSI A Ql4eka HA A, mejHel g} vgo] Afgl T
25 ATAskaA) Gk oA t=olsizo] el Wlzelt ol 2e 1y
So] 9= o] ohfet Wao] mre} 8 AR By Skl g Ado]7]o]
S8l 7S Waks] ol ofel 9t Rolurt Ereld EAL Bahiol 4
| on], el AL, XA, olxbA ule Sollq Afsle who] 9| Lo
A $218 AT oItk Eak ¢ ol o] 2o QlofA Almske 7)o
shRofolis thits] AlElafs), olital, oo WE Hojo] o)} W EES 4}
4lo] Bajo] w7 Lao] uheby Welely 7]o] 42 nterdisciplinary)°]
u] 1 A 8hEl S0l T458%) 0b7]o] WHHE A amtidisciplinary)elet ST 5

A

2

Are] A=t s 2ok 04?%}% J—F&iJ L= ool Fafs AA 713 e, oA

o] A AAIA Aol ol el A ESH sty Eekeltel] 9lofA]

2) o9 o]&Zof thh 8-> thFe] HES L9l Roland Barthes (1967). The
FElements of Semzo]ogy, Translated by Annette Lavers & Colin Smith (New
York: Hill & Wang, 1978); R. Barthes (1958). Mythologies. Translated by
Annette Lavers (New York: Hill & Wang, 1972); R. Barthes (1977). Image,
Music, Text. Translated by Stephen Heath (New York: Noonday Press, 1988);
Umberto Eco (1976). A Theory of Semiotics (Bloomington: Indiana University

Press).

13) Aok AFECEE(1997). FehRHEel A4l EakA,, ol Yol (A& AYA,
2002), p.13.
W of(1992), Tulzo| oz Ae] Baleltt, T (DAL EAET 2, 1996)
p. 42.

15) AoFe-Hl AFETEE(1997), p. 12,
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HE2|(Judith Butler), o|H 34 A7] AjZ]2l(Eve Kosofsky
Sedgwick)#} 18- A}5 0] =0]5l= 4284 (performativity)!V-S E4 A7k 3
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16) 3F319 o] &L th&o] AL Farsklct, nlAl F3(1975), Ak Al 0] AL,
Mg W, 1998); vl S£31(1976). TAQ] oAk A 1 o] 97, o]
TFE(S]) (K s 1997),

17) M el AA/AHE o] -85 sl Al g4 Ao Blart Ao ok} ol o))
HRHZ o 7 42 0},4%(performatw1ty)°§/\1 TFAE= A o|gtar FASIC) o|gsk 4~
o] L ot oolskal S AEI(J A Austin)®] “Pﬁk utterance)«l F7HA] b“"ﬂ*ﬂ
HIZEC}, @280 oJshi, 21529l ok H Aol 8915 Wele v, eiA el
Sk A2k Wkl 9l SI9E AAIR sk Aol ol& EH sAjsle mE
S7h R AY 4 Qlet, whepd ARRLESRA I R koA QITke HITE %“QM*EE
HHEZ 0 & agho m A gRRRA] ofRFm A HHEolA] Zhch= ol olof tefiil= ¢
£3](1999). Herolld =304 HAA. Folidol &, 1, PP 256-258% #harek A,

) o] 52 o] &e ozt W& ‘3}*4 A5S #1385, Judith Butler (1990), Gender
Trouble! Feminism and the Subversion of Identjty (New York: Routledge):
Judith Butler (1993). Bodies that Matter: On the Discursive Limits of Sex (New
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8o 7l FEAL A9 A, oISt wigt s 2w, QR SRR
ofe] WHHEE & U oA WHE|o] erprt 19860l vl= F-8-8A} =%k 2] 32
E190] 24| T8 917]: wl=t gl ee] dise] vebpd 553 =45 Reading
Dancing: Bodies and Subjects in Contemporary American Dance); 7} 3%
WA 88l A2 WshE gro|shA| Hch 20 ekt fEstu]gol Al QAR
S 714 e S nl2 e u)d F31 8]0]E 30| E(Hayden White)7} 52412
o] Ao S-S TRl o) EE Aard akgle], EAE L 7|0 H8e)

Qi Pulste] HEE o[5S AISHIA Fgo] LEht Bl 22 A1)

s

York: Routledge); Eve Sedgwick (1993). Queer Performativity. GL®: A Journal
of Gay and Lesbian Studies 1, no. 1, pp. 1-16; ©]o|l tl3j4l+= Jane C. Desmond
(1997). Introduction. Meaning in Motion: New Cultural Studies of the Dance.
Jane C. Desmond (ed.) (Durham & London: Duke University Press), p. 4, 22¢
A AH1E

19) -8, SH7F, HREeRAkel T ok g A7) uiES A AL Qleh 19773
HE A AEsS F flolA HolFr] AASIAL 1993 University of
California, Riverside(UCR)OIA] F-83} ¥hAAYS whs AE)lo)7] % slt}h, 14+
UC, Santa Cruz®| History of Consciousness Programol|A| BtAFS}IE BHQFal oF
1201d7+S UCRe] AjZlstet7), @Al= UCLA Department of World Arts and
Cultures of] W2 5611 Qleh, 1] MF Ha-2 o HE3 QR AL o] 250]
t}, o] tjsll4+= UCLA Department of World Arts & Cultures Faculty
<http://www. wac.ucla.edu/ person. php?pid=18>5 #1184,

20)Jacqueline Shea Murphy & Ellen W. Goellner(eds.) (1995). Introduction:
Movement Movements: Bodies of the Text. Dance as Theory, Literature as
Dance (New Brunswick: Rutgers University Press), p. 2; 2£E Q] A A7} 185}
o] w3k ot 88 195S Adels FH R ofofle teE Fark A; Gay
Morris(ed.)(1996). Moving Words: Re—writing Dance (New York: Routledge), p.
5; Cynthia Jean Cohen Bull (1997). Sense, Meaning, and Perception in Three
Dance Cultures. Meaning in Motion, Jane C. Desmond (ed.) (Durham: Duke
University Press), p. 285; J. C. Desmond (1997). Embodying Difference: Issues
in Dance and Cultural Studies. Meaning in Motion. (Durham: Duke University
Press), p. 52.
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270]20) 28-S Hof ok

19804} FH7HA 9] F-§3Re £ 7 9% TAEo], Qe el o

Q) A, njgta 7HX7E, Qui] Sol S At olHat 4

QEL FEAR W] ol A £ BRSSO, 1A o]fE S T

TR 719 FooleR A0 Fgat njH WEsle] 24S Fa oA
&

PO WHF=7HE AlFT ol Qlrt 2 g3t =of] i

4 He o S, 5591 A1, 414 Sk
AJ8] ol A] T2 FBHA7] ATk Zefelsict
T RSP A 0fFE0] Sul} GBI AALERL of A7 5o

58p oAb A TAIE]A Alol]o] Hgkd AHES slok dehs 2
AR 3} Qlizt], olelgh $811 7o) ulgha] A7k 285t ool AlEg: A7)

& Asshar Qlek, ofufsti, 8ol QlofAl 5k AlA| FE]Qlojopd R Mg Al A}
AA @Apolal, AFU o)A (agency)* 7t &7 Fs3ITtaL oflj|o] $h7] fito]
th, o]fgh Wigto| A EAE = HEEEQ} o 310] 7| 5okE AR -8 S A%E 7]
s2A ghekstal 71391 AT 210l AAsh= A & 712 Afeloli= W
AR AL QoS =ogit). & -89 Sful= AAIAQ] QFF =L} k59
At A 23H Folof oaf thefet Al 0 & St 4= Qltk= Aol Y

o FEE 7180 A, FAsiHaL AAA s BEERTE Zeste] £oH4

21) Susan Leigh Foster(1986). Reading Dancing: Bodies and Subjects in
Contemporary American Dance (Berkeley: University of California Press), pp.
xXix—xx, 234,

22) Jane C. Desmond(1997), p. 1.

23) Susan Leigh Foster(ed.)(1995). Choreographing History (Bloomington: Indiana
University Press), p. 11,

4) ool A= A& F23) fElxof Adfehs UFo S A4S Uttt
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oAb A 4ol 4 ATt ol

EAE|0] o]efgh =0l 58 A7} BAE] Tjgh n2ES) 0] mAETRS
o] 1012 ulojaleh, Fal GAA0E THE EAYA ) AHE BEste] A
Ajo] B Bl vl el AEI QAES Tuste] SAol 24E

AL Qe =, AsE(work) L ojuje} sAo] Axfof A AdiE|o] e o] 97|

thg-Ao] it del oujrt *“*}Qﬂoﬂ EA7E oJujite] A= ok A &
A7} Hek 20 o] gl HA} 4] Y|AE|| thgl olalli= EAER st R
T8, W] U BAE 7|5 oA AHdste] ou]E Adaletal HEA)7|
= go] F-gat ool QS Rt T1ear aEAE = T o) thA Rl (H)A
Mo —=FAAE QHE517|(Choreographing History);(1995), TAIAI A E: A 4]

i

£3} e E37|(Corporealites: Dancing Knowledge, Culture, and
Power);(1996), "o} W2 €] = (Choreogrphy and Narrative);(1996)—— ‘2Ju]
7F SRR AR 2 REERA Y] FET ek A A =9 E A e
of gt 22 o3& Alwslelct. 2 & F-8-5 WA ells7tel] gt arst 2
FO R =ol5h= Zlo] ofg} Y88 nH5o] 7= 3y S0 A TR GRS

Pﬂ

(S

5) U2 E ] 23} 7] 5314 5’513 EAE| Y] o] & Afef Fas) HIREE Uit Ropt
A= Al 7] F579] S24715 =2stHA webt Alg=o] she] BIAERA 7k
g 4 oL, Al 79 —r‘i]% 227 e (G dEE A SA9, d¥E
2%8h= X]—E«] AR §2Q, Zhrolt Ulofe] 9] B o] A0 R) AL E of
Qttal 3ttt (Roland Barthes (1977). Lesson in Writing., Image, Music, Text.
Translated by Stephen Heath, New York: Hill & Wang, pp. 170-178). o|&gt v}
BEO] o2 Hlglo g FAEL AlY &X9S Q%o FX7| FHE J]OPO}\:} H}
ZE9] o]g3l A= EAEHO & XWEOHE o1g-5lo] 2t Susan Leigh Foster
(1986), p. 229; S. L. Foster(ed )(1995), p.11.

6) o] W82 th 2 % gk 2w E31(1969). AR FSIQI7E FRE U o] ¢ vl
9 ﬁm FHA( %ﬂ % ey, 1999) pp. 45-63.
7)ol W82 vk Aes s A, &9 EQ1977). AFlA GAER TREUS o
o s —4 35, E‘%X](%%) (A& -tr‘ﬁl, 1999) pp 35-44; S HFEEQ97T). A
4 S, TREUS ol u&e 3, (%) (K& =Y, 1999), pp. 27-34.
28) r’.‘lxﬂ**E(Corporea]ities)ﬂ] 7kt f’ix}%% B.g3}4 Susan L. Foster, Mark
Franko, Heidi Gilpin, Lena Hammergren, Sally Ann Ness, Nancy Lee Chalfa
Luyter, Marta E. Savigliano, Linda J. Tomko, & %184} Peggy Phelan, At%]st
A} Randy Martin 50 Qlth, 215 81, 462} nPd7FA| &2 F-8-8F atof] QlojA] 8812
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ARSI Al olofA wRFAe] 8 AHES HFOR F3e we wYtke T8
= & A AlZIY A2 Al W3] (Jacqueline Shea Murphy)3o>94 2] A]
TEHAERA Y] 55 o] 20 RA9] 5§ §-8-08A9] £8K(Bodies of the Text:
Dance as Theory, Literature as Dance);(1995)i= BIAERA|9] 355 ALt

AT

b

of

d

w FEs 2AehL glEol

Nt
o
jx

N
°
hu)
2
ro,
Mo
o
o

N
alf
i)
19
i
ax

99) o] Y82 The WS 318 A, S, L, Foster(ed.)(1995), pp. 3-21.
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Economy of Passion);(1995)014 =2l 22 B2 9-2]9] A4 o
Hie dAle Howt Tus WAt of=dlEy fojie2 ofolg|~(Buenos
Aires)®| 815 w3tol| A we], el 78, =0 AYE 37} E7|7kA, CLejal
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7129] s 3k= ] EokAs = Z8k2(Thomas DeFrantz)?04= 19600l A4
] 2] O A}

o] o A2](Alvin Ailey)2] 2% "Revelations, 7} H52] 50197}2] &4 G4

7} @A)+ UCLA Department of World Arts & Cultures (WAC) of] A&3}aL qlct,
Y= gl of|gjztof Uepd o] ARt Hujug, 2AEANR S2Y Aoy
o] QlojA kAo =& Far 9lr}. o] isfAl= UCLA Department of
WAC Faculty <http://www.wac.ucla.edu/ faculty php& Fd A,

35) o] W&-& the M-S #1st A Marta E. Savigliano(1995). Tango and the Political
Economy of Passzon (Boulder: Westview Press).
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23S F3 QY. oo fajA= MIT Theater Arts & Dance Faculty
<http://web. mit.edu/mta/ www/theater/faculty/defrantz html) & &gt 7,

37) o] Y82 ok A& Ha1sk A, Thomas F. DeFrantz (2004). Dancing Revelations:
Alvin Ailey’s Embodiment of African American Culture (New York: Oxford
University Press).
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38) o] Yg-2 & &2 g 4. Susan L. Foster (1992). Dancing Bodies. Meaning
in Motion. Jane C. Demonsd (ed.) (Durham: Duke University Press, 1997), pp
235-257.
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0) o] Y82 th3 22 a1 4. Cynthia Jean Cohen Bull (1997). Sense, Meaning,
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(Durham: Duke University Press), pp. 269-287.
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Northwestern University Performance Studies Faculty<http://www.
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44) History of CORD <http://www.cordance.org/History. html)

45) About SDHS <http://www.sdhs.org/about. html)

46)Jane C. Desmond(ed.)(1997), p. 52; ©] sts]of|A Hist A E2+= HaALSHA}
Mario Biagioli, 9+3F4} Sue-Ellen Case, Stephen Greenblatt, Joseph Roach, &
3185} Peggy Phelan, A18]8H4} Randy Martin, &2F8H} Susan McClary, 9?/\}@
A Thomas W. Laqueur, Miriam Siverberg, P, Sterling Stuckey, Sharon
Traweek, Hayden White, 315, @AM} John J. MacAloon, #8384} Susan
Leigh Foster, Lena Hammergren, Susan A. Manning, Cynthia J. Novack 5©]
ek,

47) Susan Leigh Foster(ed.)(1995). Choreographing History (Bloomington: Indiana
University Press).
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48) Jacqueline Shea Murphy et al. (eds.)(1995), p. 12.
49) Gay Morris(ed.)(1996), p. 1.
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Abstract

A Trend of Cultural Studies of Dance Initiated by
Susan Leigh Foster

Hyun Jung Kim, Ph.D.
Lecturer
Sungkyunkwan University, Suwon University, and the Korean Natioinal University of the Arts

This paper aims to explore how the critical issues of cultural studies have
influenced the recent development of dance studies in the United States. Cultural
studies is an umbrella term that includes theoretical approaches drawn from
poststructuralism, postcolonialism, multiculturalism, contemporary Marxism, new
historicism, semiotics, psychoanalysis, deconstruction, and feminism. Cultural studies,
which investigates the natural as a social, cultural, historical construction, has strong
effects on methodologies in dance field as well as the humanities. Susan Leigh Foster
initiated a trend of interdisciplinary dance scholarship in 1986 and since then some
scholars have facilitated it following the theoretical approaches of cultural studies. The
dance scholars examine dance as an embodied social, cultural practice. They enable
dance studies previously marginalized within the academy to be a major academic
discipline. Dancing bodies as a primary text manifest or subvert meaning and identity.

In South Korea, more and more universities have offered cultural studies
programs. The interdisciplinary programs are based on art history, film studies,
gender studies, popular culture, and mass media, not on dance field. Considering the
stagnant situation of domestic dance academy, it is necessary to apply the debates of
cultural studies to dance scholarship. Cultural studies opens up a possibility for dance

scholarship to go into wider academic communities.

keywords: cultural studies(+3}¢1+%), interdisciplinary research(d}#] 7+ 1), dancing
bodies(Z 3= 5 w3 AA),

25, embodied cultural practice(#]] & %
dance studles( 23}
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