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1) AF7HA] Aoy o] 2 dlojuof gt Aotz v= AERHWA 249 o o znt o
TFEQIAL oA #(1995) “1960|H] v]=rH g Aot lo]UE A 0E-T o] L& o
L Fojunhe: ASH o R AtE|e|2) 7] gk Aot U nlaroll Az F87FR A7 of
d e o R o]l goluE thE =750 Atk 97|l Erin Brannigan(2003),
Senses of Cinema, University of New South Walest} Scott MacDonald(1993),
Journeys from Berlin/1971 in Avant Garde Film; Motion Studies Cambridge;
Cambridge University Press. 183l Jonathan Walley(2001), From Dance to Film,
University Wisconsin-Madison, Graduate school. 5¢] 1UE ¥-8712}7] Reh= s}
ZEo @A AL =1 o:]"Lo]_OilL].

2) @A o] Eﬂolﬁt 704 ] o3 <43} TFilm about a woman who 4 "Murder and
murder; 2= 2 %% ol HnUSH Az whgek 27k HbE | 7R QL AR
9} olefoll thelk s AR sto] 19 A meb HH] 9 ATtoldel| ol oA Azt

o whoddl 2L o HEFTE J2|dhe] AL U“E Z(Scott MacDonald)t= 4o #s}o]
%5}7r T /\17—1( 16 gaze)®| JOH ‘H‘ﬂfﬂ]‘ﬂxl Q57| oletol Tsto] EXsH= A
olgkal sto] YAl W TS EHUOF T (Scott MacDonald(1993), Journeys
from Berlin/1971 in Avant Garde Film, Motion Studies(Cambridge; Cambridge
University Press, p. 157)
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Hup 2 Al lolA =2 US4 AlZol A BIionE ols S
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T §lth olE AR WA FaA v FAShs Hiek o), Y S4
A7 HES © olde] EaAdl wdolA des = A oldlE=Y)
7} ofum she] T v sl ARl olv]el o] 2 o
ofA Alztor Jzh EAel = 2 o] Q= dolel R Yoyt o
© I A sl Alo] Tt We R skl A = e
o|2AQ S AT gake] HAE AR o Al = olekal A,

opk ﬁ‘ioﬂi *PEW Xﬂib} S op et Y| FAol oJsf &4
El= o dee] AARE 7HAIAL e ofefRt ui g Lol 27]9f oA
12} 22 AIAIA 0] %- ol ) AbRlRlES S8l @A WEshe 5 of
oy 22 1930 et 19501t o] FAIA R dieRe ARkl 571 7HA
AL ol Z o5 A AR daEe] AdS2 7o Be
off sigler wekA o ie-go] S =7 sk ofF| 2Eet A H
A de-5-2 1960 ol Sol9t et WHes 19al FHese]

3) Andre Michel(1994), ToAJafiute] ALy, oall<: (), (A& We)) p, 11,
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olofl thgt A7k AR Aolet, of= of4do] QIxto.m A Aol HelE
ash LEeh WA ’5} | S W= g ahg ol tigdekal of 4 S
sto] AHdste = A ol it

ojFgA 7HAA & % SASPHA EAEREYS 2H2- AAhAMEe] A
2Fo 72 7Fshe FuyG2 ZAE B #uY<S(post—modern Feminism)©]
E}L o]E' o7 A s Flok ASHE 2AERHUS Hu|uEoe]
O AtE]o] thHEojX] A o AWE A R0 offl S Helshes WAk

Oﬂﬁ ZUske], WU go] A WA AT ef o e Alofol| el B4
W= F3ths 384 Aldel 2 Z1ejsto] ol Alo]al o dFAl el |
= YRlohs ZAERHYZY =07} #uUAES] 4G} Ax|ste] =1
o] el E SY{UA SIthY ol= olAl7HA] Aol Hn|UEA] Al A<
ASk= 71815 grosHA| wn] FAdut Hlsho|ehs =20 S 7R, B19] K
HoHfalse universalization), 7t H+(general narrative)®] A=Q1 =H

4) Tbid, p.28.

5) ol Aot HE oA 2LERI) S0l He FAENHUZY FS o= 8
H o] sl ololIshe HEo] 7Re oA (i A 0.2 molsial xlejetal o AKE W
& AEsIaAt sk S Yol 27 AT (*1 Lr(2003 M| #Hmu 5] ol 23} v,
(M= : A3} ) pp.76-77).

6) x3joF £7K2001). "EAE HnULE,, #24% (D2 HYAD p. 93,
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1ejste] ZAEHNUSE A 359 oA Arel, Bl 5
§}7} QZ] S5h= oot watoll T Alum FAEASH "o, EA
Al sk HwUEe] AR A R AGUA oY &

7go] obd A 39] 4(gender)e EHTHH A= o4 on]A|
& 750k Aolqlrh Bk s oS o] AR I E B oy
2t HuUSS she] fl o 8oko ma 09 thES o] ARollA ¢l
ZAHA sl FHET} obd SO ® ASAI7|aAL 7F Aol ofejdt A7k
A}%=(H. Cixous), ©|2|7Fi|o|(L, Irigaray), Z2|~E[HHJ. Kristeva)2t 2= 7]
HUAESS Folf ool &, FA, W, L ooieet AkR A s
A Q=TS 7\]‘4 AR HAL Tl o4 2-50] ohd =g g ot

= = A A] AMFe R HnjySs skl Qlok?

“1ear o]k O]E—J IS ol R e SARE o] AHEAR & A0 oo
S5 Al718kaL Ado] ofBA A x5} AR WS THAEA] A5
AL WA el @l Shk(Judith Lynn Hanna)”7} 1988 Dance, Sex
and Genders &=7toto] A1) ST 944 ZLefal zfolo} Erfof
sto] Zlekstar qloh, ARSlGER Sofl A FhaEloj Xl Ao 7ol ksto] =5faL
dolae] ©@5 A (sexuality)oll Hato] T2l sAlS o]FH A=
T8 ol AO] AT oA LAl FAdof kY] s ARl Al Hofdlin ®
ok oGkt -9/ T1ejar ogke) M EAQl ey of dste] A5E QA Eo

10)

_I
=
7kek, )il 27k glo] EEAE(Susan Leigh Fosterq= W 2053 53)

N

FL

7) 7Za=(1998). HulUs, EAE B U 2ejal E ARIFAIe] Als TEAE HEU%
ﬂby*l/l‘ﬂZJAlﬂH AR LHOWIEWW) p. 21,
) 014192001, ZAERT dvUSs Sl & i oFAT i Y] Aol ot o+, At
_L}],Hbl——v /\4/\].‘ _r] =gt D 3.
9) 220}2] £(2003), F30]L % APy, 01429 () (K& SHIESHAL) pp. 371-405 .
10) Susan Leigh Foster(1986). Reading Dance Bodies and Subjects in Contemporary
American Dance, (CA: University of California Press 3.
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(Christy Adair)= Women and Dance'Veh= AAE o 31+ & 4
oA ol ofel &R = e ARESHA] STlEkE of/dolel= of$]9] 3=
d ol WlolQl= o|u A& siAlskaL arzksh Jatoll A kA o ‘?jfﬁﬂ%
9] AlAdolek= 2et EH](Laura Mulvey)?] 793 1
gute] opd Hojx= ol “Lefal Mg siAlE 4= Sl of/del wete] =5
sl 2 E o2 skl e W91 A(Sally Banes)W = 27| 194)]7]9] F-gof
A5E A7) A o ek of JokA] oA Abg] A A AJZE Z1eal of
0] Aol wsto] JAskaL 7HAAE ALS] ol A Leku= ARS] Y A|eka

314 ks mAl om LR AZ S F M)l 9t

o1& gl GlolAls B ol 2rkEo] TRl oA oS HAjsk
= gl

2 olu|xatste] ofatol 2] S8 el A Az
weofaal ik, R R Sold of4e] St A9 GO g
A st ek olefat snuBat ofdeue] wike Felelaiat AvEet
oo 712510] ol elle7HES HKsH Aol Tk ol A A
A5, Qg FeIstel elojoh £ oloke] g v sk ks Aol
3} o)A sulUze] SRS 19753 A 29 o) Sglo] AT A5
she 2o wule] A)Zb sheta Ufelel s 2 AR, ol XzolEe} et

1) 29] ZukrolA= AR A ofujo|Ae] Fal o] 2|11 o 7HA] 831 FollA] HAE = &
Aot AT Al 2-E W Qi e 3 SRHERoIA = & FEE Este] 01449 ¢
oLt s o 450l 8 ALzl A RAEHAL gl o) Wjeh fiFs o RAAoR Aﬂio
oll= oPﬁﬂZ*Ol Lo} oA dekaQl ol A F-gAe} o4 ojuf A& HE A thRT 9

12) &Z]o} 27H(2001). p. 155.

13) Y&zl vt ofske] et S st A waE AYsiy Fgof sk Al tet
A AT AT o ® TE3= 4 (Dancing Women)s & 7]&69It), 1= AL
22l B A& Foto] AEoldl= Aol st AMEA 9fnlE Frtsh =4 o] Hstod
A QA oha Qi
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o] AR o] 28 A85to] 7R Alsle] Folalo] qiste] Heg
E5PAI7] BALS WolZr 1) T oS} 1 A} BB St ke
28 73 QUL A A ZHmale gaze)oleh &
ANZ SPISHL Mk 7| oA Aol
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B S AR A 0}51101] et B & vleds)
(Stacy WolfH)!714] o] =2 ShakA|Zict,
oA 19719 AO|EAlS YAEe] HAEA FA9FE s
Hzz AuUZAQ) AZkes HEe 224 AsA| 9k Wt} =2(Linda
Nochlin)® 2] =53} 19774 0 & 010121% % 702] 7H&(Joan Kelly Gado) ]
2 2AY g9} e 2&22) £ 7 mhgo AlZA 0 @ HhH ]I 9Jr)

14) Laura Mulvey(1975). Visual Pleasure and Narrative Cinema. Brian Wallis(1999)(ed)
Art After Modernism: Rethinking Representation, (New York: The Museum of
Contemporary Art) pp. 361-373.

15) Adjo} 327H2003). p. 153.

16) Sue-Ellen Case(1990). Performing Feminism, (Baltimore: The Johns Hopkins

University Press) pp.17-39.
) e A A SR SR AUl A Y S GRS I e
79 Eefol Av|U= olsto) G4t st ojn)x) el BASY| ukel Belel o3t
S ol Guhf S 0 Sl Al il doiel 4, (43
(1999), 01** we/ollEol &y, (M2 3. pp. 105-132.

18) 1] QAT o] AA7E 27F Aol Aol R elgirhs AlEEEH A
Ee Aled] aglow o] foflrh= ARBIAA HRoA o dn]eo] RS ool &
HesA ozl ole oA ojziat ARAl7|a Qlek( Linda Nochlin(1971), Why have
there been no great women artists? Art News(Jan) pp. 67-171.

19) 19779 1A 9] ojgejo} AL At A o oA BTt A=t B 2AA
7] ol%- gnjyFol] Wt =07} Sle] xaY o] mleae] - oAV o AL o
39 AE Y A= AREehE QI 3t XHOHL 7V ARRIA I Qo] SA4, HF], S/l
o2 ghrfjefo] wrt A om A7) AL ik (F74-(2002), olFE ol Ul AIZAA
4 TR RA-AIE, MEARRE AZHES],. p. 139
0) AU 37 (Rozsika Parker)i= W9 AEE d4o)A 48 vjeAs dtsielon o=
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21) Le| Atk B2 (Griselda Pollock}e S Eol 4 mj Ak g 3lo] o] AujéAgs|o] w]
QLo TAZ}3} Aolu} lUEe] S vt o H e, ASstelon Uz et
of We 39S soirh. Tk Al Rt 7] S FAI5HE AFBlEe] v]&Aks Aelst

=3 4 g WA} o sfelsiin), HEo] Iy AAPEe] oulE QA sk vl
WA 7)5E skl (1831(1999), HuluETt vl ToldEs) oo, (e 1 F

99) A12] W91 A(1991), TEAE B sy, (Kl AR p. 71
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(az 1y ol2L ojuel EIR 2L

& AWRsAaL ARl QAL S A MR RS weksklrt, 12
sto] A= dialigolet skl A 13] F-8HESlE AJAto® 203]9 F
LA G T om T Eok S BHE O R AF A9l ES Zrslglet
o}7]Af ot oy o] EAole} Ageh 4= Gl A o] 50dtio]l Hd
naslest t2A QeI elgslA] ol 2|4 08 A ¢)zta)
o] AZAIAE BAUTH= Zlolth, d= Jaet o SHE7EE 2wkt of
SR 2Rl SelA] o5 Hol Ales fleshs SA Y ok ok W
R opue} ofu]Qls IR SAIQJ O R oS o] it thE Azt vt
HEE o] HQIet o] M) 24 h o] FoflAl HofE AlZkshal ZIA|gk Fofl ¥t
s HEARe] Y-S 1_%*]71 TR A S A8 Zlo] of et 34
A L AAR ghelsh g F-2 ofAoleh o Al TS A|okste] o)A
e AtAsks AVE U}Eq Soi), LEjste] A Soll A e B
o R0] S o] FGILE”) of Rt HiFol= mls 1960W T EAE B

3) Hlojd Q] 2 Zo 2t Mhree Satie Spoons(1961),5 AlE=2 T£1961),, "4 71 wich%
7(1962),, ry_% %(1962),, "2l aln}<1963>J re HH]A(1964 Freg)Q ofo]
(1966),, " 2EH tﬂEAEEﬂol*ﬂ 131(1968),, “gv]9f JM 1969),, "] of | ofele] o]
of71Q1d]..(1973) 0] 9laL o|F thaay> Al & IJEPLE AL Zolx TER| L of
o, 8 F& 4 ATHHEE(2002), Mgl OIoHJ, Olwwf‘&ﬂ ST pp.401-402).
24) Robert Ellis Dunn(1989). Judson days, Contact Quarterly, Vol. 14, No 1. Winter, p. 9.
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(g 2) TAfter Many a Summer Dies the Swan, &

S AU AZEORA H]e] Telen o] fojo] Alu,(1963)%k
s L] 222091 u]UZE 5o Uolup] of4al
19604 Eo] <] 4jk ele]l Tk o1 49] TFOR o] H& LA AT

e o2l Hlojui= 70|y o] Qltjotol| A2l ofut 9 Mives of
Performers,(1972)5 215t gotol| &sfol®) 7HgA|e] S5 Hlolue=
oo 4hE hoFsh xwsith 19749 AlRE HECS2 Film about a
Woman Who,= o2 #loju o] = v AHYste -840} v “1e]ar
AREs TEAIA BAS gl Y91k Zlo] 5 ol&tt o] ARE ShollA=
SolHA Apfe HRITH=A], wARE ARSRITh=A], S BRZo A U= 4]

25) Sally Banes(1998). Dancing Women, (NY Routledge). pp. 215216,

dofl= = ool Ala gl

Eﬂoﬂ Hargolut oAb A or Al Fog ofFoXA Ysigltt. 1efste] i
614
o 64dofe MYAFEZF AFAR] 7S 7Res #-3 %J% 73dko] o] 2 A=

6) 201712 AFfEe] Hny 5o R Bt wE] Zeghe] Togd o] Av|= 52491 5+
Ofofli= A A] L ARE AR AL} 014 %Jé‘%oﬂ Hsto] A HstaL AafolE S sh= 7he
g, 189 ARE, BoeE, FAUTHY, e 48 58 AAstct 220k §
(2003), pp. 53-57).
7) 60 o] w=to A= ofAdel] Rt AlZke] Hgto] *“"*ﬂo‘q
o] 59 shuhe] dej 24 BAE7] AR e

28) Jane Desmond(1997). Dance in Motion, (Durham; Duke) p. 289. p. 294,
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sto] tpofet BkE ARESIlAL YelRloR ks

2 93t2 "Murder and murder;(1996. A% A17F: 1035)
2ol wste] 2rgsi=t] ZuliAdks Zo] o] /4ol %ﬁ%olte:‘ ]71] -7%5101

Lol Bhsf] Lol = gl =8l of S AdEghe =a gt
Tk A TR Qleh ) of7] 4] Fese- ol EH%XJ]OJ
HE QIA] SFOmA e 1A ek oAl ol AA 2 7]‘?3.% EO%?‘”
o, EQF Jot SollA] FRe e AR Al TS
7yl Tk A4 Faal & vlagho & e Rk AlE ].lj}oﬁﬁoqr/} o
glsto] 1997 A% = HIET =] FapAolA HtV S 435t en Z]:LW}
A5 ofe] b B Alo] gl=r|dl BE #2Edol| sk vl e EEe
FHAaL Sl

20009 o= #A L) Fols sl 71ekAl= 71890 9] Past
Forward 2}= o|HIES|A] TAfter Many a Summer Dies the Swan_ & A%
o] 7]l mAskal Ajehs g ods] Holelek sy oAl L
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29) Jonathan Walley(2001). From Dance to Film, University of Wisconsin—Madison,
Dissertation p. 35.

30) Yvonne Rainer(1974). Film about a Woman, Z2l/Z 1058 n]<t,

31) www.Cineline.co.kr

32) 1= £ §lo] ool sl A et dlznolus, A Bk e|a YA
Zeiio Bhalo] olr5}am ol 4S BElalth (Ann Daly(2002), The Hybrid Yvonne
Rainer; Avant Garde Aesthete, Utopian Activist, The Chronicle of Higher
Education(22. Nov. 2002)

33) 60-70W o] A= TF0A 2ol Egjaf Hele FAIG US| AL AE2E] | oo
Ul aLE, dliEet go], AFE AAY T2|al o]l glo|uyr) olgt & oflE= vt 0
By OM A, AN3), 221 AfyE ZROHE Foto] YA PEs 7|ostA skl
84S 7“’]/\]7] ARz Ofteo A FESloITh T1e]ar o]t dloju 7} ot i A2 it
EH‘/WJOM] Hul EYAS Qe X WE MRS AFO0R Fo] A4S HA EHE
(Robert GreskOViC)Oﬂ ofste] YAERE Ao "HH=2Q A="olet HOor Fof Tt
Hslel §l2o| Walo] 95 EejU oA} (Daniel Shearer(2000), Beyond Word,
Princeton Packet(Monday, Aug. 14, 2000)
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ZHAAL Qlek oA B ol LU E FEadEolA He A2 offRlon
20049 5ol H=AMREDCAT)S] 22 ol oy 2] W o] Hafw|o]
FAfter Many Summer Dies The Swan (2002, 31+5)2 "Film about a Woman
Who, (1974, 10517} 4 =] 7| %= 5191 mh=| theh(Marquette University
in Milwaukee)ol| 4] 1ol =zt 3|31 2004 9HFE 20059 197k %1

7 5j0] TS 97 o Pk lol ] oliskAlu 212 s 9Ioke ik

2. 60AcH o2 2flo|Lfe| 2HF det

"Trio AyS olEHA] A7k BAlallo] obA Tfe] 2 4ol Lreh
Z)3E
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Abstract

A Study on the Feministic Perspective Attested in "Trio A

JIwon Lee

Doctoral Course
Department of Dance
Ewha Womans University

It is not so long a time that female dancers were started to be interpreted as an
active and subjective entity. In fact, there had always been limitations on the
expression of women before 1920s when a movement for the emancipation of
women grew into a social movement. It is natural that women were demanded to
play a limited sex role in such a patriarchal society. Moreover, in the light of the fact
that the women emancipation movement was converted very recently into a
feministic movement which females were awakened to have conscious of, the works
of Yvonne Rainer comprehend post-modernistic properties and feministic
significance.

In particular, the women depicted in her work entitled "Trio A ;, which was
choreographed in 1966, describe an independent entity irrespective of males and
exclude the masculine tints remaining in feminine characters. The work is characterized
by the changed costumes (training pants) and usual movements of female dancers,
avoidance of the audience’s steady gaze at the dancers, mediocre bodies of the dancers
(which are different from the past) and lastly, non-plotting of the dances. It was an
attempt to re-create and re-form women from nothing and a product of the feministic
perspective which is sure of mass-producing progressive women.

In this manner, her works have a meaning in that they primarily focus on
women and have new standards for women. Her works were created, materialized,
and visualized on the basis of female standards. In a patriarchal and dualistic society,
her works have won achievements that her self-consciousness and visible image of
women restored women to subjective and central existence, presented a positive
model of women, and greatly expanded the extent and boundaries of understandable
arguments on women.

Keywords: Yvonne Rainer(0]:2- #|o|4), Aesthetic of denial(}24 2] ujs}), Mrio A (B
2.2 oj|o]), Feminism (V] 1}<5), postmodemism (3£~ E ML)
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