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e EAE AZbeta A7) witolth Tojate] Al AN AR) M E Sl A
e HARNE AT 499 xS Y2 o aE3 08 el AL & g FEH oA
o] A F gz Gellef] whal G4 ARFS SHRwE o}4d o] st o]
At W8-S a3 9tk
TuhEU M E B ekl oy ofu|H)E o] gledl Fuket Al AR S
g HYgZe T8 AFREs des ndskE apola wink At o}7]9] B A b
Ao R RO AE _‘:ﬁo]ro}f_ (_‘ﬂ—u}ﬁ Ao gEAe =e3 BEE ]:7]5]{}# 7
< AP ste® ek (H5-91992), "5, (e ME), pp. 32-33).
23) EEE ARHe] Az %ﬁo}O% B %@8 AT HsAel F& A
BAANAEE 4 E8F= FRrlel gut FHFE BE dAxY AARD
FE AFApt R sohs (E‘Fﬁh—’]' Aol = “PL}W} s 51 A
%ﬂ A& St dhEoll= 0& S B3 8 FS alEtEg AR o] EHR AL A4
I AE AAEtEA TA A7E %%EJE}. Z& 7 P98 S we= A
AL 22 2 XS FE] Yol RRE Avo Fd 82 it "o %dsia
ek
T g2 ZEoR ¥y oM FFe *éivﬂﬁ} 2 Q3to
19 FoA FEUR AL 37 gAbEE 3 dﬁl XA Sl
orgt @RS wEH T AR A AEAHRY FAE Q%S FsH
29 E‘MOJ A9} Bl S AL oele] AHmjo] Anp
o Yehfar 9htk(e]H2+(2003), pp. 15-17.)
Az slZuol gzt A T AfolelA W ApA oz g7} FR% % 7} AEsEA
g3 o2 ApAolrt. Agrt ™ AY A} 7oA slEa gulE m&ste Al Q9
9] A7t AU 7)4de] wEd Az 149 olgubel Wt A USHEES A
71 1% g vety WEdin edtolA wkek e oA 9l W Ea A oF
& olE YA o] AARY UHHELE At vt o]t AdstelA Al oitds
et s> Tl F Feha Weta dial ofd AdelE BolE AE ofGdith AR
e 2 HAAQ F5 7] AREta Fo B H Ald 23] 5& shAE AE et
G2 o™ 5= glo) Hl?ﬁl o3te] B& Fu wpxn A2vE 19 ‘M des dE F A =
. 28y o] AWE AARY FFEYgS AEAE U oA a9s AP (Yl
(2004), pp. 143-44)
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ArtFo g ZFF UL F AdHE JAPer 159 H¥ES FHrhtn
AR o] A Bietal Ar|=FHH ol EH st £7] H1
AP EAgte FES o ATt A B3 B GEOR §4
=9 th 26

789 Afo® olHd | HFo] A Hed olge BF
A 2EHGE HiR o R dto] FEAF Fol]l AF x|, A0
b= dx2AA AYE St o] AAH AEE2 AN 497 A
02 WAL GAES BdoE AT TEAESs AYL
oAl tidstE olmARE FAAR AAE T v AAF ds
REHER FHHD YFS & F Atk o] ERdAE FE dPEEA T
gt A= Avs, A9 v2g g MEY 40 2ES

AAste] 543 ojvAE EHRES ST

7} T2k A3 = (La Sylphide) o] A¥|=: 33201 @5

1832l =dE 27tde @4F<Q EH=E ofEZ 7 (Adophe
Nourrit)9] th&, Fulo]A|#(]. Shneitzhoeffer)e] << AlA2(P.L.C.
Cicerd)d] Fuid=], Zu(E. Lami)9] ¢4 18jx EHE €894
7L o923 FFolth. A 2FEWE AR AY
o 84 A9=7t ey 2E5 @A s 3oty A4ES F
| wreth 288t AYETt AR 84 A9EE Fo}
2 st v HwA Y FaE HAI=E
S50l o]2A dr} oS3 AdEe dE o A& I
v vpEtE e 1 E Gathe Ao| oJopr]e FAWE

2} A9=(La Sylphide) o] A¥=Ev AFAA A3A &35
Se FHQ FHEHERZ gFolt EE W& olE8A TAZEHA 3

X
H

&l -

g g 22Q) g Zepd o] dolet AWE 4 Qled ogzv] e 71dE 7AY

F3 wlEol2 g 71t 2 AV olerkEe] AE Y] d%Y

oFFUR: woll gt g AEA Al skl 1 ol 17t oY oH

o AU F e AR A4S ARgshs oAoln] FAld AT B5FE HolFe Akl

2 B A EdA wEAQA A Bejded 4 QIS wiEelgith(elAbn o), o
AellA 3k ARAETV, B2 () (& AMAIA, 1992), pp. 111-15)
28) Joan Cass(1993), Dancing through History, (Prentice Hall). pp. 108- 109.
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AR Awe FEAL Qe FHES FEHE ABolh 19 (3
QA olgThEe 39 £4Z AY2E NG 5 ) VEAL YA
He ol FEAQ oM WEE F8AT. 4n Fad of
AR BEE 2% 99 BEHE 9, AFHOR AGstE o] &
of Ueht Afe Z7abn BdeE avE gEEY TEE AFeke
A4 agolglon S0l AP BHS 2T FE FUY
& 9487 UETh B9 1947 2ERon A9 2 0 A= A
Qg I35 BAH AL 7Y 2 Y AFsHel WA e
AGH Aolth. T HRo] A8 &9 WEE Woluke Ayt 97
& Bzagy) WEel WA Hge wold Fubl g ABelth
ot g ool AFS Lol F3 B BYosE AP
VB ABY ABAMA Qe AFolw oyloln WY A5
Q) o9l Aol

& SHoA FFYS 1199
=]} 2AQ1 oW A& 7HH
- AdGute)Z FASH  vFOR
Lete Azy 2ard 5508
23] olFHAINT 3 A A A o
Al A & o2 BEAMET
agste] T2 WMeE R He
2 TR Ageta AR &
Cr— : 29 Age 9449 7MHd R vof
<% 1> S AAdE A2FOARE TAH

e} Au=, Ma oy =Ml ATH o] AL YatA Hold oA
18104 o2 Gox A¥a= A7} obd
S PAEteE Aola FEHEY olFURoE AL §5 & & Qe

29) olelgt #ellA] ehdT el S8k = o AYERQ] vhd wiAl(madge)E AT =9 Aol
Sk el FARE 18 AL SAsrl Zas wE 22 A (ules Janin)&
A =9 WA BE7E & Fojell FAle S Ao] gle ALY AEAA = dEolet
3 AF3IE 3Tk (Sally Banes(1998), Dancing Women (London & New York). p. 19)
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QolE Aotk £AYNHRE oA 18 Adste BAE FAEF
o ARET Al gol WS Edet 0E @ 49¢ wAR o
W Aol E e ofQg E1 Agle 3FE7] PEe] walh ol
e g9 oEAE FahE Bgol AYYR AFs ] Fesa ety
A AFEeh Soke) Mg EF 1 olmlAe] BARL dth ol g
4o 29d ged AP 2ow TSl ST Yudt 19
& NZoz wetRsg fEse Adeedn Gg $4& SH0
2 7% olFHel golw T4 Aot

L, M0l $4(The Swan Lake) 9] @9: 743t 3132} 9] 3}

qto 7 FAHE ™Izl T4 (The Swan Lake) & 2o|ZZ2~7] &
ozt #o]AA(V. Reisinger)®] M2 18779 ZAFH AU tiF 29
AEFeE AFA 3 oA 1895 H 71A Z(V. Begichev)9t A (V
Geltser)7t 25 A mtE27] S4dA FTAHJTG HF= ZEHHI}
193 398 a8)a #B olutx=E(Lev Ivanov, 1834-1901)7} 293} 4
9 27 QEFSGiT B ¥A &e AL FAF AX Y Aolopr]

g 79 vz g3 Ao Aol oz Wxsl Hond enm
g Agshe 94 AaxEs JoAe Bl PR vhid) 2
MZEY % oY oYED WX I¥E T3 JUF AYS 1
W ooy 2He WAT $e9 £ Aon Ui FAE 4
Aol Qe B wAsE & £02 Sol7t eHEdA §4F
M Y82 FH2ER S Aok

o7l SHeE 2Polgte VEE AT + gl oETET Y
o YRS 2fde Axsu, e U daY e A4
A oAelth. e AF FolA A 4403 4ES A8
O oRTHTE g 3e B8 AN U@ 4EE 0L A4
7 o o7 ®Esla Qo

FAQAAE U7 SAAG Lo] TUIE BRAY BHHA 5
A& BASE gold Tue A4S sherg & ded 4 shis

1) Joan Cass(1993), pp. 157-158.
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¥4 FH5 e &7 13157— He A=FoAE FASEAL A o= v
gAoly f{FZAola AHlFEH 53] #FE SEst= 3 (foutte)
AL uAd A ¥ olYE BE BHE ol a9 ATy &=
o7 Hxdt. 2y BE HI|e old XA &1 F7|(tun)¢t &
Z(balance) & WMZo} wzatstw €] FA471A 7wty 149 &
lLﬂ/l olETHEH tEY AYES Hads AHFoEA v EF

=
Aol 4B FEAT PRo] B FHHL YAS] 73] A

)
73 dgsa telued FhoE 998 444 Ega 29
2 AARE Ae e AW, od Aol g Ao $AH 3
el oot B4, %22 $HI o3t DAY AL ¥y 55
S FEse F4HL APL AP FL A4S N ZENZH o
gelojglom g, of, ¥, Aok 2e WAS ABsel HHHT)
agstel BB shgel ANF ¥AE f3e APHA Ao T
#2399 gY ol BThE S Afatn glo] T Yoz A
Hold FHE F AR F504 Yol g5

°”e o Sulow WHs] ST B9 [ gl 3
Ao St ob@aA dolske s telel /9% $A9e 1S
F34 GHH G WA Sn B AksEA 4L YD of
gohe 2l dge A9 f aRsd SA4Hen AgAY o
AAE #E gl E oe d84¢ wusee Ao

ok 44 Giselle) o) PIZER S1¥Hola ot %9 BA%
T4 (The Giselle);2 18410l A o] Yrt=e] gixzo=z &
F5d TElS) B o] gof, AAele] BrpgA, Zrlo =g
o wiATto s mYes W PR Pujd HAE B gt o
GEE A B ASE 0 e 555k go] B YR $E

o7 (1998), AFEAel vebd AN on] A, gt 4AFekel =, pp. 50-52.
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323 AFEL 4ol ohd Biyol7]

o #52< 9 gh=Aolt. Bogs aYEo] 4
FE Fedhe AAH BolArt Bolx] ok tf & o] 283 oo}
712 olFo] Uitt FHACRE FAo] AvEg e oAgEd 9
 dEHI AEA i Yo gRY Hojuys AAY Hoxyt
AP AR oz Ao AE 2 Aol F4Y Enke fdAM AF
£ d= Ao Edsi.

A HAZ AFE F e FE2 J29 54 SdY. FF &
of #Uzol TS EF FE JEEAMY AEo] ATH. FUF
o AE7b HAAY AU olm A gt At JER SAde 2 vg
< Ad gt GEs =ddie 7IAR AHEEHY 23S dAEkE
Aol71= stk B EA ooty e Add oS AFs B
P& FEd7I® b agste] A AR F2 i 1ds 7
AR, Aol A ade A s dAdol AR EAY &
A HAY FE ggo smo g Apde A Hojxih oA B
vee] olmAE Fgtetd Fudes Fu Zohdol dxd 5 e
a3 mjZolty G gES FxIoEM S| dile oIS
AL F 03 GATAAE Sl el AAdoA JFHA o
g7el AHg Eelld AAT F vke oldS Aol = Aot wE
T2 g Sopde e AZHL dsdeE e AEE B¢
e Hgd Bl 2 A AxoE LGS FHd glos mA
AR Ago] gojAe Aoty A Zahd Y9 e FFFIsHA

35) At} SHE(1999). p.4l.
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AE4E Y F&o] AH S FAH A4S F Foll EF5H
A AE A 18T s FHdS ddiF&olgte 15T 9
2 etk el A 2 AFg7tA Y ey AES FAel 9
3 A FEREJADL FFE A JA 222 AEAFS AYA
3 A Aol ol FAHEL AR HAT 22y o)A HUEHE FR
g ool TS A AWAHYA AP By
AollAe o] EJAT o] AEFE 74K FA 7L Ho| 2x2
o] FFAY oW AE AN Uzttks HolA FEEA

& 5o v5 ARFE& AFAZ vpaL 22 g oRo] A
22} Errand into the Mazes oA 9G-34olx FHA AEZA o}
Ol AEAAIAL, 1 o] wrEAX Al ZHE 9 AEQl 7
AE AP0 R YA st oAgpile] FAH R FAS Bt 5
o2 Folrte AEZ MY RS AEESE etk ol¢ 2

< BAF FAL ts ZAolA olFold Aoy,

IV. 20417] 2 F&A Yetye |2 3t oju|z]
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37) Jack Anderson(1997), Art without Boundaries (NY: Dance Books), p. 29.

38) Debora Graine(2000), The Oxford of Dictionary of Dance (Oxford Univ), p. 8.
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Abstract

A Study on the Femme—-Fatal Image Shown in Modern
Dance of the Early 20th Century

Ji-won Lee

Doctoral Student
Graduate School of Dance
Ewha Womans University

Femme-fatal as a sensual existence advent in late 19th century,
infers that sexual desire of man comparable to the thing can not be
excluded. Therefore, the feminity of femme-fatal signifies the group
illusion of male’s point of view which reflects the distorted concept of
man and lack of true understanding to the woman. It implies that the
distortion of feminity is caused by man’s sexual depressed thought.

This study shows three results which demonstrate the characteristics
of femme-fatal performed in 20th century dance. First, the extension of
concept of the woman gender, which provides the basis to escape the
limited concept which is established for the woman. Second, expression of
intention for the ’‘induction of looking’ which means the producer induces
the man’s point of view with his will. Third, the recovery as an
independent which imply that different from artist or novelist, woman
choreographer can reflect the image that is cleverly distorted woman
image by the customized man’s fixed thought. It transform the woman’s
image to the independent one which do not need the man’s help or
acceptance.

Although femme-fatal advent in the world as the adversed image at
the first, with the re-interpretation by 20th woman choreographer can
provide the chance to consider the present situation that the man’s
violence and depression was existed. With that awareness we can reveal
the real male ideology which is covered by illusion of man and propose
that the real female sex have to be defined again by woman
choreographer to provide right image of woman. This study presents the

possibility to disarm the taboo of femme-fatal woman image.

Key Words: femme fatal, femme fragile, gender, woman image,
modern dancer.
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